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for a large Church in one of the Principal Towns in Lanca- 
shire, where there is a good opening for many other Engagements. 
Must be a good reader. A good salary will be given. Apply R.S., 
care of Messrs. Novello, Ewer and Co. 


O PARENTS.—WANTED, for the Choir of 
St. Luke's, New Kentish Town, a few well-conducted Boys, 
possessing good voices. sons of respectable parents. For remu- 
neration they will receive Instruction in Music, together witha 
thoroughly sound Commercial Education, including Latin and 
French. A previous knowledge of Singing not necessary. Apply, 
by letter, to Mr. J. R. Murray, 29, Hungerford-road, Camden- 
road. 


Levinton a Principal SOPRANO (Catholic), 








ANTED TWO BOYS for the Choir of St. 

Peter's, Onslow-gardens. Must be good readers. Apply, 

oy letter, or personally, to Arthur S. Sullivan, Esq., 47, Claverton- 
terrace, St. George’s-road, S.W. 


AN'LTED a TREBLE (Boy) for Christ Church, 
Clapham. Apply, stating terms, to Mr. H. P. Keens, 
Vicarage, Union-grove, Wandsworth-road, S.W. 


ONTRALTO.—WANTED a Professional Lady 

at a Wesleyan Church. Full Church of England Service. 

Anthems and Services. N.W. district. No rehearsals. Attend- 

ance Sunday Morning and Evening, Good Friday, Christmas Day. 

Stipend £10. Must be a good reader. A.B., Novello, Ewer and 
Co., 35, Pou'try. 


N ALTO VOICE (Male) WANTED, for a 
Church at Kensington. No weekly rehearsal. Punctual 
attendance required at the two Services (Morning and Afternoon) 
on Sundays. Stipend £8 perannum. Apply, by letter, to Officium, 

Mr. Barnes, Post-office, Allason-terrace, Kensington, W. 

A LADY ALTO (Soloist), good Reader, desires a 
re-EngagementinaChoir. Cantatrix, 50a, Hungerford-road, N. 
ASS.—A Gentleman, possessing a fine Bass 

(Baritone) Voice, Pupil of a celebrated London Professor, 
desires a re-ENGAGEMENT in a Church Choir. Good sight 
reader and Soloist. Address, stating salary, &c., to J.B.B., care 
of Novello, Ewer and Co., 35, Poultry. 


BASS Requires an ENGAGEMENT in a Choir. 
Address H.T., Post-office, Judd-street, W.C. 


O VOCALISTS.—Required, for an Episcopal 
Chapel in Pimlico, a SOPRANO. Pleasing quality of voice 
more object than reading. Two Services on Sunday. Salary £8 
per annum. Address A.B., Messrs, Mills, 140, New Bond-street, W. 


HE NORTH LONDON FESTIVAL CHOIR 

will hold its next REHEARSAL on Wednesday, Sept. 14th 

in Barnsbury Hail. Islington “Hymn of Praise,” and “ Stabat 

Mater.” Applications for Membership, &c., to be made to Mr 
H. J. Fincke, Hon. Sec., 10, Warnford-court, City, E.c. 


TOKE NEWINGTON ASSEMBLY ROOMS 
(Limited) TO BE LET for Concerts, Balls, Private Dramatic 
Entertainments, Dinners, Public Meetings, Private Parties, Lec- 
tures. &c. Large Hall seats 500 (numbered chairs). Lower Hal 
seats 400. Numerous Committee Rooms, Artists’ Rooms, and every 
modern convenience. For terms, &c., address Mr. Thomas W. 
Simons, Secretary, 25, Newington-green, N. 


RTICLED PUPILS.—B. AGUTTER, B. Mus. 

(Exeter Coll., Oxford), Precentor and Organist of S. Peter's 

Streatham, London, S.W., will have VACANCIES for TWO 
ARTICLED PUPILS in (October next. Address as above. 


O COMPOSERS.—Dr. HOLLOWAY continues 
to CORRECT MUSICAL COMPOSITIONS. Errors pointed 
out, and the Manuscripts prepared for Publication. N.B.—Lesson- 



































iven in Harmony and Composition by post. Address, with stamp 
or reply, Dr. Holloway, Wardour, Salisbury. 








BIRMINGHAM 


MUSICAL FESTIVAL, 1870. 





NOW READY, 


JULES BENEDICT’S ... 
ORATORIO, 


ST. PETER, 


COMPOSED EXPRESSLY FOR THE ABOVE 
FESTIVAL. 


FOLIO, CLOTH, GILT, 2ls. 


All the Songs, &c., printed separately. For list, 
see page 602. 





LONDON: NOVELLO, EWER AND CO. 





BIRMINGHAM 


MUSICAL FESTIVAL, 1870. 


NOW READY, 


DR. F. HILLER’S 


DRAMATIC CANTATA, 


NALA & DAMAYANTI 


COMPOSED EXPRESSLY FOR THE ABOVE 
FESTIVAL. 


Octavo, Cloth, Gilt, 6s.; Paper Covers, 4s.; 
Folio, Cloth, Gilt, 15s. 


LONDON: NOVELLO, EWER AND CO. 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W.. and 17, Francis-road, 
Edgbastcn, Birmingham 


MISS BLANCHE REEVES (Soprano). 
For Oratorios, Concerts, Soirées, &c., 45, Hunter-street, Brunswick- 
square, W.C. 


MISS SOPHIE FREEMAN (Soprano), 
From the Conservatoire, Brussels, is open to Engavements for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 


MIsS RACHEL FARRAR (Soprano). 


For Concerts, Oratorios, &c., address Melbourne-st., Staleybridge. 
MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, W. 


MISS CLELLAND (Soprano). 

Hou..—The Messiah.—‘“* No better ora’orio singer has appeared 
in Hull for a long time. The gem of the evening was without 
doubt the rendering of the air, ‘I know that my Redeemer liveth’ 
(encored). Possessing, as Miss Clelland does. earnestness without 
affectation, power with sweetness, and skill in blending tiie spirit 
of the music with the spirit of the words, we predict for her a 
brilliant future.”—Aw'l Packet. 29th April. 1870, 

For terms, references, and last season's critiques, address 
Newton Heath, Manchester. 


MISS ELLEN GLANVILLE (Soprano). 
Engagements for Concerts. Oratorios, Operetta, 2. Percy-terrace, 
Ladbroke-grove-road, Notting-hill, W. 


MISS WAISTELL (Soprano). 
For Oratorio and Concert Engagements. For terms, &c., address 
John Geo. Dent, Professor of Music. Dar'ington. 
MISS FANNY CHATFIELD (Mezzo Soprano), - 
From the ‘‘ Conservatoire,” Cologne, is open to Engagements for 
Concerts, Orat -rios, &c. Address Fairlawn House, Forest-hill, 8.E. 


MISS RUTH HARLOW (Co:tralto), 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address. Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street. Regent-street, London, 


MISS HEYWOOD (Contralto). 
For Oratorios and Concerts, address 5, Egerton-grove, Stretford- 
road, Manchester. References kindly permitted to Dr. Heary 
Hiles, Whalley Range, Manchester. 


MADAME MONTSERRAT 
Has a few hours disengaged in which to attend vupils or receive 
them at her own house’ For terms, &c., address Madame Mont- 
serrat, 45, Tavistock-crescent. Westhourne-park, W. 
MR. and MISS GLEDHILL (Tenor and Contralto). 
Teachers of Music and Singing. Concert and Oratorio Engage- 
ments. Address 50a. Hungerford-road, N. 









































Hi. U. SPON (Professor of Singing), 
18, Wynne-road, Brixton, S.W. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale 


mesic of every Publisher supplied to Dealers, 
Teachers and Schools. Own Publications sent on sale, 
Having the largest varied stock in Europe, the terms (which are 
highly advantageous) sent on application, by B. Williams, Music 
Publisher, 19, Paternoster-row, London. 


\ [USIC ENGRAVED, PRINTED, AND PUB. 
rn LISHED [IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B, 
Williams. 19 Paternoster-row, London. 


\ USICAL LNSTRUMEN'IS FORK VULUN.- 
nN TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londcn, E.C. 


EYOND ALLCOMPETITTION.—T. R. WLLLIS, 

Maker and Importer of Musical Instruments. Established 

1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 

Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 

Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 2%, Minories, London, E. 


Pye semen METRONOMES, 1s. (post-free) ; 
" ae ee Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. 


AND W. SNELL’S IMPROVED HARMO. 


4¢ NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured. Full descriptive price lists (including their 
new stop. the Tirasse tenuto), free on application to E. and W. 
Snell. 19, Church-terrace, Kentish-town-road, London N.W. Manu- 
factory. Little King-street North. Camden-town. Trade supplied. 


‘fk HARMAN, Manufacturer of COVERED 


e PIANO STRINGS, 108, Great Leicester-street, Birmingham. 


IRST VIOLIN STRINGS.—Will not break if 

tuned up t» La, never turning false even from perspiration, 
and never out of tune. One returned for six stamps sent to 
Mr. Youens, Assembly Rooms, Poplar, E. Established 1844, 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums.and Harps. New and Seconi-hand. by the best makers. 




















D. SCHOLEFIELD, Trinity-street, Huddersfield. 

















W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. 








MR. KERR GEDGE (Tenor). 
Communications respecting Concerts, Singing Lessons. &c., to be 
addressed to 17, Camden-street, ‘‘akley-square. N.W. 

H. BRIGGS (Principal Tenor), 
Parish Church Choir, Leeds, 
Is open to Engagements for Oratorios, Concerts, &c. 


MR. RICHARD WEEKES (Tenor). 
All communications re-pecting Concerts, Singing Lessons, &c, to 
be addressed to 17, Camden-street, Oakley-square, N.W. 
WALTER REEVES (Baritone). 
For Concerts, Oratorios, &c., address Norfulk-road House, 
Bayswater. 
MR. ORLANDO CHRISTIAN (Baritone). 
Letters may be addressed Nelson House, Slough. 
MR. CARLOS LOVATT (Bass). 
For Oratorios and Miscellaneons Concerts, address Cathedral, 
Manchester. 
O. MILLWARD (Bass). 
: For Oratorios, Concerts, &c., address the Cathedral, Worcester. 
C. D. COLLET (Bass, Teacher of Singing), 


Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


: MRS. E. B. HARPER 





























a eae. HARMONIUMS! 
W. HATTERSLEY, having spent the last Ten Years in 
improving upon the ordinary Harmonium, has succeeded in bring- 
ing out an Instrument, nearly approaching the tone of the Organ; 
the harsh and reedy tone which has hitherto b-en so great an 
objection in other Harmoniums is entirely obviated, and although 
the Bass is deep, full, and round, yet the Treble is always pre- 
dominant, and threugh the careful voicing of the reeds, the 
articulation is fully equal to that of the Piano 

Lists of PRICES, with testimonials, to be had on application to 

W. HATTER#LEY, 
HARMONIUM MANUFACTURER, 
95, MEADOW-STREET, SHEFFIELD. 
N.B.—Harmoniums made to any Size, or to any Design, on the 
Premises. 


| ARMONIUMS, best quality only, full compass, 
5 octaves, £415s.; 3 stops, £5 12s.; five stops. £6 6s.; 
7 stops, £6 15s.; 8 stops, £8 17s. 6d.; 10 stops. £11 1ls., &., &. 
Warranted, and packed free. Price list of all kinds of Musical 
Instruments post free. B. W. Edward Trost Great Eastern Musical 
Instrument Warehouse, 263, Whitechapel-road, London 


DEASANT’S HARMONIUM MANUFACTORY, 
120, East-road, City-road, London. Medal awarded at the 
Great Exhibition, 1851. Send for a List. 


af P. SAWDAY, First Class Pianoforte Manu- 
e facturer to the Trade only, will forward on application, per 
post, a Revised and Illustrated List with prices. A constant and 
increasing demand for these instruments in South America and 














Professor of Singing, Pianoforte and Organ, 48, Falcon-grove, 
Clapham Junction, S.W. 


India, is a proof of their sterling qualities. Manufactories 18, 
Phoenix-street, Crown-street, Soho, London, W. 
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DWARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hibition, 1855. 

ZOLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE £0 OLIAN MUTE (a segieeetton of the “A” olian 
Pitch-pipe and the Mute), for the V 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 


HE PATENT PORTABLE METRONOME, a 

complete and perfect instrument for measuring time in 

music. Mag bs its small dimensions, and practical usefulness, it is 

adapted for all classes of musicians and singers. Price, with case 

and suspender, Brass, 5s.; German Silver, 68.; Pearl, 7s.; Shell, 8s. ; 
Electro-plated, 8s. ; Gilt, ‘Los. each. 

Superior Metal for Reeds, for Harmoniums, Concertinas, Ac- 

cordions, &c. 
Manufactory, 76, Milton-street. Sheffield. 


ARMONIUMS.—R. F. STEVENS solicits the 
kind attention of the Trade and Profession to the many 
classes of his Superior Harmoniums. solely of his own manufac- 
ture. For price list and design‘, apply to R. F. Stevens, 18, Wind- 
mill-street, Tottenham-court-road, London. 


ARMONIL MS.—G. CAMP’S are noted for their 
purity of tone and substantial workmanship. Prices from 
£5 5s, Address G. Camp, 131, Whitfield- street, Fitzroy-square. 


(\RGANS.—G. KING, Organ Builder, 3, Park- 
street, Islington, London, N. Tunings and Repairs attended 
in all parts of the country. 


RGAN FACTORY, 141, Stanhope-street, Hamp- 
stead-road, London. —T. N()RTON has for Sale or Hire several] 
first-class ORGANS, from four to sixteen stops. Gentlemen and 
Amateurs supplied with every requisite material, pipes, &c. 
Estimates for repairs. and enlargement. German Pedals fixed to 
Pianofortes, for practice. Old Organs bought or exchanged. 


ROGER’S VIVLIN SURINGS are used by all 
the Leading Artists. Per bundle of thirtv, 3s. 6d, 4s. 6¢., 
5s. 6d. Real Roman, warranted to tune to A, 6d each; 5 free fur 
23.6d. R. Croger’s Warehouse, 184, Whitechspel-road. London. 


Waste <D to Purchase a FINGER ORGAN, 
in general swell; containing five or six stops, with two 
octaves or more of Germin pedals, with Bourdon stop. Apply, by 
letter, to A. Brooks, Masic- seller, 47, High-street, Ramsgate 





























wart ED, a SECOND-HAND ORGAN, with 

20 to 30 stops, by one of the best makers, ‘Address, with 

full description of the O gin, when and by whom made, anu 

lowest price, No. 57, Post-office, Stalybridge. 

( RKRGAN FOR SALE.—Price £115. In perfect 
order. Two fullrows of keys; open pedal pipes; case 18 feet 

high; very handsome design; gilt pipes in front; swell; comp - 

sition pedals; about 700 pipes. A bargain seldom met with 

Apply. Organ, 2, Vietoria-t-wn, Deal. 

( KGAN FOR DISPOSAL, by Bishop. Will be 


finished in a few days. The above large and powerful Instru- 
ment is considered to be one of the finest in England of its size. 








Grand, 16 feet; open on pev‘als, CCC. Height about 23 feet; 
width nearly 16 fe-t; illuminated pipes in fr nt; weight from five 
to seven tons; three rows of keys; 40 stops. It is equal to new, 


and has undergone a thorough re-building at a very great cst. 
Applications to be made to Mr. Kennard Organ Builder, Margate. 


( KGAN for SALE. —A First-Class Instrument; 
qnite new; suitable for a Lage Church or Chapel. A fine 
powerful t-ne; (C swell, and pedal Organ 30 notes. Handsome 
case, with illuminated front pipes. 1 owest cash price, £150. 
Apply to Mr, Nash. 1. Leighestreer, Purton-crescent, W.C, 
( KGAN to be SOLD, on liberal terms, coutaining 
eight stops, general swell, 24 octaves of pedals with an 
octave of Bou don pipes; in handsome case, with illuminat:d 
pipes. The owner would take a good Harmonium as part pay- 
ment. For fursher particu'ars, a;ply to Mr. Smyth, 2, Amen- 
corner, Paternoster-row, F.C. 














Jus t unlised price 6d, : 
ULES in RHYMES and KOUNDS; or Musical 
Precept and Example. combined in Easy Progressive Rounds 
and Canons. with Hin's for Teaching R-unds, By the Rev. J. 
PowkL_ Metca.Fe, Author of “The School Round Book,” Joint 
Editor of ** The Rounds, Catches and Ca: ons of Eugiand,” &c. 
_London : Novel o, Ewer and Co, 





Now ready, 8vo., price 3s.; by post. 38 3d. 
CHOIR DIREC TORY of PLAIN’ SONG; 
including Canticles, Psalter, Versicles and Litany «the com- 
plete Chant), BytieRev. J. W Doran und Sp+nskk NoTTincHan. 
Leudon: Novello, Ewer aud Co. 








HE CHRISTIAN SOLDIER. Sacred Song. 
Words by K. Henry Waite. Music by Brintey Ricwarps. 
Free by post for 18 stamps. 
MR. HATTON’S NEW SONGS. 3s. each. Free by post at 
half-price. 
No. 1.—‘‘O, Thou who makest wars to cease.” 
2.—** If a Man does his duty he needn't despair.” 
3.—** The cause of England s greatness ” 

THE ROYAL PRUSSIAN MARCH, for the Pianoforte, com- 
posed by StepHEN Glover. Also, the new PRUSSIAN MARCH, 
by Oxsrey. Free by post for 18 stamps each 

PEACE, BE STILL. Sacred Song. Words from Holy Writ. 
Music by Miss M. Linpsay (Mrs. J. W. Bliss). Free by post for 
18 stamps 

LA SAL. Arranged for the Pianoforte by Gro. F. 
Wrest. : free by post for 24 stamps. 

PARTANT POUR LA SYRIE. An Elegant Fantasia for the 
Pianoforte. By ALPHONSE Lepuc Free by post for 18 stamps. 

HAMILTON'S oe agua INSTRUCTIONS for the PIANO- 
FORTE 745th Edition. ; free by post for 23 stamps. “ It is 
unapproached by anything t "the kind that has hitherto been pro- 
duced."—Oriental Circular. “It is, par excellence, THE book for 
beginners "—Scholustic Revister. 

London: Published only by Robert Cocks and Co., New Burling- 
ton-street; and of all Mu-ic-sellers and Booksellers. 


|, insted MUSIC FOR THE PIANOFORTE. 
a. 


Bay of Biscay (easy for small hands), by RoBerts 
Keel Row, ditto ditto eee 
Twelve Favourite Welsh Melodies, ditto, ditto ... 
The German National Hymn, moderate, ditto... eco 
Affection’s ‘'ffering, by SmaLLwoup, ditto eee 
A Sister's Gift, ditto, ditto.. 
Anvil Chorus, from Trovatore, by Mu LEY, moderate 
Forget me not, by R. F. Harvey, difficult “ 
NEW VOCAL MUSIC. 
Old friends come back to me. Written and composed by 
H, SCHROEDER.. eco eve 
The Happy ¢ hild. by Howe eee eee ose 
He br ught me thro’ many waters. (Title splendidly Illus- 
trated). Poetry by Carpenter. Music by W. H. GILL... 
Chiliren’s Evening Hymn. Poetry by Fasper. Music by 
W. West ooo oe 





WR 09 09 09 Go bat et at cw 
ecooscoco 


So we & bw 
oa oS & AM 














All the above at half-price. 
The Farmer, Comic Trio. for three voices nett 
London: Published by B. Williams, 19, Paternoster-row. 
Just published, Second Edition, reduced to 1s. 6d., 

A MANUAL OF SINGING, for the use of Choir 
i Trainers and Schoolmasters. By RicHarD Mann, Organist 
of the Abbey Church, Cirencester, &c. Contents:—The theory 
of music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices; exercises for the cultivation of 

the voice; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. London: Novello, Ewer and Co. 

AUTHORISED MUSICAL TEXT-BOOK AT KUGBY SCHOOL. 
| ar ELEMEN'I'S OF MUSIC SYSTEMATE- 
CALLY EX#LAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Focteseez of the 
Royal Academy of Music.) Price Is. 6d. 
London: C. Jefferys, 57, , Berners Street. 
Now readv. price 1s. A specimen copy post free for 13 stamps. 
YHE COLLEGIATE and SCHOOL SIGHT- 
SINGING MANUAL. 

For Cnorrs.—The easiest system that can be obtained for train- 
ing, impreving, and learning to read music at sight. 

For ~cHoo.ts.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For ‘Horas. Societres.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

An allowance on 25 copies and upwards. 

London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 
Cramer and Co.; Edinburgh: Wood and Co. 

Sixth Edition, price ls., 
IGHT-SINGING,. C. Waker. The 
\ simplest and most convenient can for both Teacher and 
Pupil yet published, It has been in use in many Choirs, Colle- 
giate, Metropolitan. Private and National Schools for several 
years, and has met with the most unqualified approbation. 

London: Novello, Ewer and Co., Berners-street ; Manchester: 
A Hevwood and Son, 56 and 58 Oldham--treet. 

— THE LAST ROSE OF SUMMER. An 
entirely Novel Arrangement of this beautiful Air, by BEN- 





gain ConGreve, for Soprano Solo and a Chorus of s.a 7.2. 
Price 14d. 

CONGREVE'S HARVEST SONG, 
Home.” 13d. Novello, Ewer and Co. 


“Hail to our Harvest 
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DEDICATED, by permission, to HER MAJESTY THE QUEEN. 





THE EUROPEAN PSALMIST. 


TO BE PUBLISHED BY SUBSCRIPTION. 

A Larce Correction or FOREIGN anp BRITISH PSALM 

anpD HYMN TUNES, CHANTS, anp oTHeR MUSICAL 

COMPOSITIONS, suited to the uses of Public Worship, i.e.. 

Toe SANCTUS, KYRIE ELEISON, sreveran SHORT 

ANTHEMS, anp aN ENTIRELY NEw CHANT-SERVICE— 
MORNING AND EVENING. 

This Work supplies the finest standard Long, Common and Short 
Metre Tunes in general use; and very numerous Peculiar Metre 
Tunes; a careful selection of the best Foreign Chorales, inclusive 
of many harmonized in several ways by Sebastian Bach which 
offer great inducements for the practising of Church Choirs; also 
about one hundred and twelve new Hymn Tunes, composed by 
the Editor to suit the metres of modern Hymns. The Work like- 
wise contains many foreign Tunes not heretofore published in 
England, and much other matter—including Anthems and Chants 
entirely new. 

The Work may be had either in one volume or two. Size, super- 
royal octavo. 

he whole is now completely engraved, and extends to 558 pages 
of music, without accessories, 

The Tunes and Chants, &c. have been most carefully selected, 
revised, re-harmonised where necessary, and arranged for Four 
Voices and Organ or Pianoforte Accompaniment. 


BY 
SAMUEL SEBASTIAN WESLEY. 


PRICE TO SUBSCRIBERS. 
In One Volume ene ee 238. 
In Two Volumes ose ooo Oe. 
Five Copies for a Choir, £5. 
SmeGLe Voick Parts WILL BE PUBLISHED. 


The Names of Persons desirous to subscribe to this work, should 
be sent by post, immediately, to the Author, Dr. Wesley, College 
Green, Gloucester. 


ALSO, TO EE PUBLISHED BY SUBSCRIPTION, BY THE SAME AUTHOR, 


EASY ORGAN PIECES, price 12s, 
TWELVE ANTHEMS, prices 12s. 


HARVEST ANTHEMS, 
ARNBY, J.—“O Lord, how manifold are Thy 


works.” Full, four voices. Vocal score, folio, 9d.:; 
octavo, 1}d.; vocal parts, 6d. : + Ot a 
—— The Harvest-tide Thanksgiving. Hymn for four voices. Words 

by the Rev. S. Cu1tps CLarkk. Octavo, 14d. Words only, 

1s. 6d. per 100. : 


OSS, JOHN.—“‘ Fear not, O Land, be glad and 
rejoice.” Full, four voices. Vocal score. 2s. 6d.; vocal 
parts, 1s. 6d. 
—— “I will magnify Thee, O God.” Full, four voices. Vocal 
score, ls.; ditto, 8vo., 3d.; vocal parts, 6d 
USELEY, the Rev. Sir FREDERICK.— The 
Lord is my Shepherd.” Full, four voices. Vocal score, 9d. 
vocal parts, 6d. 
ALLCOTT, W. H.—“ Thou visitest the earth 
and blessest it.” Full, four voices. Vocal score, 1s. 
— Ditto, treble solo, 6d. 
ACFARREN, G. A.—“ God said, behold, I have 
given you every herb.” Full, fourvoices. Vocal score, 2s, ; 
vocal parts, 1s. 6d. 
—— “O Lord, how manifold are Thy works.” Full, four voices, 
Vocal score, 1s.; vocal parts, 6d. 
AYES, Dr. W.—“ Praise the Lord, O Jerusalem.” 
Full, four voices. Vocal score, 1s. 6d.; ditto, 8vo.,4d.; vocal 
parts, 1s. 
REENE, Dr.—“ Thou visitest the earth.’’ Tenor 
solo and chorus. Vocal score, folio, 6d.; ditto, octavo, 14d. ; 
vocal parts, 6d. 
LARKE, Dr. JOHN WHITFELD.— Blessed 
are all they that fear the Lord.” Full, four voices. Vocal 
score, ls.; vocal parts, 74d. 
HORNE, E. H.—‘ All Thy works praise Thee.” 


Full, four voices. Vocal score, 1s.; vocal parts, 1s. 


TEGGALL CHARLES, Mus. D., Cantab.— 
‘* Praised be the Lord.” Full, four voices. Vocal score, 1s.; 
vocal parts, 1s. 
I OPKINS, JOHN L., Mus. D.—‘‘ The fost'ring 
earth, the genial showers.’’ Words by Grorax E. Surgery, 
Esq. 8vo., 3d. 





London: Novello, Ewer and Co. 





BREAVINCTON AND SONS, 
84, New Bond Street.; 309, Oxford Street; and 309, Regent Street, London. 


WHOLESALE 


AGENTS FOR 


MASON AND HAMLIN’S 


FIRST PRIZE & GOLD MEDAL CABINET ORGANS 


Tue attention of the Music ‘I'rade is specially called to these Instruments, which are daily increasing in public 
favour, and must, with all persons of refined taste, take a position above the Harmonium, the tone is so entirely free 


from reediness as to approach the quality of a large Pipe Organ. 
in this country, there is not one but has given entire satisfaction. 


ment? Messrs. Chappell announce they import them, but 


Of upwards of Eleven Hundred instruments sold 
We ask, can that be said of any other Reed instru- 
they have only done so (2 instruments) with our consent, 


and Mason and Hamlin write us they will not supply them except through us; all letters to them being sent to us 


their exclusive Wholesale Agents. 


From Messrs. G. anp H. HILprep, 


Musical Instrument Warehouse, 
6, Market Place, Boston, Lincolnshire, 5th May, 1870. 
Gentlemen,—As Dealers in Harmoniums of various kinds, after 
avery careful comparison of Mason and Hamlin’s Cabinet and 
Metropolitan Organs with similar instruments by other leading 
Makers, we conclude that for a rich, wave-like quality of tone, 
advancing upon the ear, combined with a charming variety of 
expressive orchestral effects, they are certainly quite unequalled. 
We consider them marvellous musical instruments, 





CHICKERING 


7; OCTAVE AMERICAN GRAND & 


From Rev. J. A. GAIsForD. 


Henley-on-Thames, 18th August, 1870. 
Gentlemen,—I consider your instruments infinitely superior to 
the very best Harmoniums in softness and power of tone, while the 
excellence of the Swell which acts upon both the Manuals AND THE 
PepaLs gives them an additional advantage over the Harmonium 
in point of variety and expression. The Organ has given me the 
greatest satisfaction, 


AND SONS’ 
UPRIGHT GRAND PIANOFORTES. 


Chickering and Sons received the Cross of the Legion Honour and a Gold Medal, Paris, 1867. Specimens 
of their manufacture, with the latest improvements, may be seon at their wholesale agents, Breavington and Sons, 


American Organ Rooms, 84, New Bond Street, London. 
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O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

‘A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Bircn. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 

. BC. 
> CHARACTERS REPRESENTED. 

Robin — Hunting- \ he Outlaw King of the Foresters 
Marian (Soprano)... +.» The Betrothed of Robin Hood. 
Little John (Bass) oa «. First Lieutenant. 
Will Scarlett (Baritone) «. Second Lieutenant. 
Friar Tuck (Bass) an Chaplain to the Foresters. 
Much, (the Miller's Son (Tenor) Chief Ranger. 
Holy Palmer (Bass) a ah 
Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 


one 


ACT I. 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 

Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Harki Hark! away.” 
Recit., Soprano, ‘Ye beauteous forests.” Aria, Soprano, ‘ Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
Recit., Soprano, ‘‘ Hark, ’tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, “ Through weal and woe.” ‘ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Baccharalian Song, Bass, ‘ With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, “ We'll dance, well sing.” 
ACT Ill. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste te the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. The Shriving 
of Will Scarlett. 

Recit., Bass, ‘‘ My son, thou'rt doomed.” Aria, Baritone, ‘ Mise- 
rere Domine.” Dead March, 

ScenedII.—Scaffold Meene in the Market Place, Nottingham.’ Robin 
Hood defies the Sheriff's Vengeance. Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘“‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘*‘ Down with the 
Normans.” Chorus, ‘Hurrah! away,” &c. Round, ‘‘With a down, 


Scene IV.—Sherwood Forest.—The Trysting Tree. 
Finale, Galopade, ‘* We'll trip it merrily o'er the lea.” 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 58.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Base Trombone, Tambourine, Triangle, and Kettle Drums. 

To Cuorat Socreties.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Coprricut —The right of translation reserved. 

CavuTion.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 

W. H. BIRCH, 104, LONDON STREET, READING. 


i Above Operetta has been Performed with 
triumphant success by the Reading Choral Union (encored), 
Eight Performances; Teignmouth Philharmonic Society (encored), 
Two Performances; Port of Portsea Choral Society (encored), Two 
Performances ; Windsor and Eton Choral Society, Wandsworth, 
Battersea, Walworth, Tetbury, Thatcham, Tewkesbury. And is 
in Rehearsal at Dewsbury, Bury St, Edmunds, Worksop, Surbiton, 
Parsonstown, Ireland, &c. 
Opinions of the Press sent gratis. 
NOW READY, SECOND EDITION, 
UBLISHED with the Sanction of the Lord 
Bishop of Worcester. Recommended by the Rev. Sir 
Frepericx A. Gore Ousetey, Bart., Dr. ELvey, Mr. Turve, Pro- 
fessor W. STERNDALE BenneTT, and other eminent Musicians. 


A SINGING CARD, 


FOR THE USE OF CHOIRS, CHOIRMASTERS, SCHOOLS, 
ELEMENTARY CLASSES, or MUSICAL FAMILIES; con- 
taining in three simple lessons, the rudiments of Music, with a sure 
and easy method of Singing at Sight, according to the Old Notation. 
Price 6d. Allowance to Clergymen and Choirmasters on Twenty- 
five copies and upwards. Specimen copy sent post free for seven 
stamps. London: Novello, Ewer and Co.; Birmingham: Russell, 
Bennett's Hill; Educational Trading Co. 














METZLER AND CO.’S 
NEW PUBLICATIONS. 


EW PIANOFORTE ARRANGEMENTS of the 
WAR SONGS of FRANCE and GERMANY. 


J. T. TREKELL.—The Marseillaise. 
si The German Fatherland. 
‘a The Chant du depart. 
a The Watch by the Rhine. 
Price 4s. each; post free 24 stamps. 


I. LIEBICH.—The German Fatherland. 








The Marseillaise. 
‘a The Watch by the Rhine. 
pa The Chant du depart. 


a La Parisienne. 
Price 2s. 6d. each; post free 15 stamps. 


NEW ILLUSTRATED EDITION. 


F. BEYER.—La Marseillaise. 
Price 3s.; post free 18 stamps. 


HE MESSAGE FROM THE BATTLE FIELD. 


BALLAD, founded on an incident of the present war. 
Written by H. B. Farnrz. Composed by Joan Huttan (Composer 
of ‘*The Three Fishers”). Exquisitely illustrated. “Told with 
simplicity and grace, and set to Music in Mr. Hullah’s truest vein, 
this song will outlast the feverish excitement of the present cruel 
war.”—Review. Post free, 18 stamps. 


ETZLER and CO.’S BOOK of WAR SONGS, 
containing the most Popular Songs sung by the German and 
French armies. Original Words and Music complete, with English 
Translations by H. B. Farnie, in handsomely illuminated cover, 
post free 13 Stamps. 











ConTENTS : 

5. The Marseillaise. 

6. Mourir pour la Patrie. 
7. Chant du Départ. 

8. Parisian War Song. 


1. The German Fatherland. 
2. The Watch by the Rhine. 
3. Blucher Song. 
4. Thou skalt not have it (The 
German Rhine). 
THE WAR SONGS OF FRANCE AND GERMANY. 
\PETZLER AND CO’S STANDARD EDITION, 


A with German, French, and new English Words. Splendidly 


Illustrated. 

No. 1. The Marseillaise. | No. 6. The Watch by the Rhine. 

No. 2. Chant du depart. No. 7. Thou shall not have it. 
(The German Rhine.) 


No. 3. La Parisienne. 
No. 4. The German Fatherland. | No. 8. For native country dyirg. 
No. 5. The Blucher Song. (Mourir pour la patrie.) 


Price 3s. each. Post free 18 stamps. 
WELVE NATIONAL and PATRIOTIC 


SONGS. No. 25 in Metzler and Co.’s MUSICAL BIJOU 
Words and Music complete. Price 6d.: post free 7d. 








1. The Bay of Biscay. 7. British Grenadiers. 

2. Tom Bowling. 8. The Red, White, and Blue. 
3. The Death of Nelson. 9. The Tight Little Island. 
4. Poor Jack. | 10. Hearts of Oak. 

5. Britons, strike Home. 1l. God Save the Queen. 

6. Stand to Your Guns. 12. Rule, Britannia. 





ARCHING WITH THE BAND. 
criptive Piece for the Piano, by Francesco BERGER. 
Post free 18 stamps. 
: Just published, 
OOK II. of METZLER AND CO.’S “* HARMO- 
NIUM LIBRARY;” containing Twenty-four Voluntaries, 
consisting chiefly of Pieces not found in any similar Collection. 
Price 1s. Post free 14 stamps. 


| gi, AND CO’S NEW HARMONIUM 
l TUTOR. Simple Instructions and Fifty Easy Airs. Price 
ls. 6d.. post free, 19 stamps. New Illustrated List of Alexandre’s 
Harmon:ums post free. 


REDEGONDA. Mazurka de Salon, by Cu. Fon- 
TAINE, composer of “The Swing Song.” Price 3s, Post 
free 18 stamps. i 
NEW COMIC OPERA BY CH. GOUNOD. 
HE PET DOVE. A Comic Opera in 'T'wo Acts, 


suitable for the Stage or Drawing-room. Full Vocal Score. 


Price 68. 
\ ETZLER AND CO.’S SHILLING OPERA 
BOUFFE SERIES; containing the Libretto, Stage Direc- 
tions and Music complete :— 
No. 1. Orrensacn's ‘ Breaking the Spell.” 
2. Lecovrx, ‘* The Crimson Scarf.” 
Post free 14 stamps. 


87, GREAT MARLBOROUGH STREET. 


N New Des- 
Price 


3s. 
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‘ eo ENGLISH GLEE UNION, 
MR. H. ASHTON 


(Alto), 
MR. T. PEARSON 
(First Tenor). 
MR. J. F. MEEN 
(Second Tenor and Pianist), 
MR. J. RUDKIN, RAM. 
(Bass and Buffo Singer), 
ASSISTED BY 
MISS FANNY DANIELSON 
(Soprano), 
Beg to announce that they are prepared to give their Musical Enter- 
tainments at Institutions, &c., during the ensuing season 
For terms, &c., address J. RupKIN, Secretary, Sackville House, 
Brook-green, Hammersmith, W. 


XCELSIOR QUARTETT.— Messrs. Clayton, 
Heywood, Elston and Evans. Each an experienced Suloist. 
Address, G. Clayton, 90, Ockendon-road, Essex-road, Islington 


MN\HE LONDON ORPHEUS QUARTETT 
(4.7.8.B.). For Engagements during the ensuing season, 
address H. Cato, 3, Argy!l Villas, Barrington-road, Brixton. 


OTTINGHAM MECHANICS’ INSTITUTION 
SATURDAY POPULAR CONCERTS. 

These Concerts, given by the Committee, with a desire to afford 
the working classes an Instru«tive Night’s Amusement at the least 
possible cost, will commence in October, and be continued week by 
week through the Season All applications from 

SOLO INSTRUMENTALISTS OR VOCALISTS 
to be made to the Hon. Sec., 
Mr. W. ALLEN, Hounds’-gate, Nottingham. 


R. R. SUTTON SWABY, Organist of the 

Pro-Cathedral, Kensington, begs to state that he is now pre- 

pared to receive PUPILS. Apply, by letter, to him, at 1, Leonard- 
place, Kensington, W. 


HE ORGANIST of Sherborne Abbey, and of the 


King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherbourne, Dorset. 




















N ARTICLED PUPIL WANTED. Apply to 
John M. W. Young, Organist of Lincoln Cathedral. 
O PROFESSORS and ORGANIS'I's.—-A Young 
Gentleman is desirous of meeting with an Engagement as 
ASSISTANT. He has just left a Situation as Deputy-Organist at 
a Parish Church. Is a good performer on the Pianoforte, and bas 
studied Theory. Good Testimonials can be had. Address L.M., 40. 
Cobourg-street, Leeds. 





——$— 


ANTED, by a Young Man, a SITUATION ag 
TUNEK and REPAIRER. Plays Organ or Piano. Apply 
G.F.B.. 44, St Ebbs-street, Oxford. 


T° PIANOFORTE SELLERS.—The Principal 

of a large Pianoforte and Music Warehouse in a Provincial 
Town, near London, is desirous of placing his Son (who has had 
four years’ practice in Tuning) for further experience, in another 
Pianoforte Establishment, and of receiving in exchange, in his 
place, the Son of any other dealer wishing for a similar change of 
practice. Referencesexchanged. Address E,M.'T., care of Novello 
Ewer and Co., 1, Berners-street, London. W. . 


ie to PURCHASE a well-Established 
PIANOFORTE, HIRING and TUNING BUSINESS, 
Address, full particulars, T.B., care of Novello, Ewer and Co, 
| 1, Berners-street. W. : 
| QO CONCERTINA ‘TUNERS. — WANTED, 
| immediately, a Competent Person for the above. None other 
need apply. Address W. Moroney, 26, Essex Quay, Dublin. 


bgp moi CONCERTINA, Harmonium and 
Organ-Accordion LESSONS.—Mr. C. ROYLANCE gives 
lessons on the above, at 38, Charlotte-street, Fitzroy-square, 
Terms moderate. Notice.—The above Instruments Tuned, Buught, 
or taken in Exchange. 


NV USICAL LECTURES.—Lectures, on various 


Musical Subjects, supplied from 10s. 6d. to 21s, each. Apply 
to J. Ingham, 19, Holloway-street, Exeter. 


\ ANTED, by a Professional Musician, an EN. 
GAGEMENT as MUSIC TRAVELLER. Address Phonetic, 
| care of Novello, Ewer and Co., 1, Berners-street, W. 


| ANTED, by a Young Man, aged 22, of good 
business habits. a SITUATION as SHOPMAN, or Assistant 
| to a Bookseller or Musical Instrument Warehouse. Can play on 
several Instruments. Four years’ experience. Good references, 
Country not objected to, Address A.J.D., 4, Newcastle-place, 
Clerkenwell-close, London. 


\ ANTED a Good PIANOFORTE ACCOM- 

PANIST, acquainted with OrEeratic Music, age about 18, 

| for three evenings a week, one hour each evening. State terms, 

which Must be moderate. A.B., 31, Harcombe-road, Albion-road, 
Stoke Newington. 

STABLISHMENT for YOUNG LADIES? Ket- 

4 tering, Nerthamptonshire, conducted by the Misses BLUNT. 


The ensuing quarter will commence on the 6th of October. A 
| VACANCY for ONE PUPIL. 









































O CHORISTERS.—The Organist of Christ 
Church, Middlesex (Spitalfields), is anxious to complete the 
Voluntary Choir of the above Church. Vacancies for Four Ba-ses, 
One Tenor and Two Altos. The Evening Service is fully Choral, 
and the Church and Organ among the finest in London. Address 
J. Tunstall, 104, Birn-bury-road, N. 


OLUNTARY ORGANIST WANTED for Sun- 
day Choral Servicesin West End Church. Address Clericus, 
care of Metzler and Co., 87, Great Marlborough-street, W. 


RGANIST WANTED for St. Paul’s Church 








(the Bishop of Brechin’s), Dundee. Salary £40 per annum, | 


or rather more should the Organist suit and give satisfaction. 
Duties involve attendance two or three times on Sundays, and 
three evenings a week for an hour ortwo huurs. An efficient man 
required, with good taste in Church Music. Applications and 
testimonials to be sent to Mr. D. Bower Mitchell, Airlie-place, 
Dundee. 


S ORGANIST.—The Organist of St. Mary’s 
Church, Ramsgate, wishes to recommend his Pupil-Assistant 


(Mr. E. J. Griffiths) as above. Modern Organ more desired than 
large salary. 


CHOIRMASTER and TEACHER of VOCAL 

Music, ‘‘ Hullah’s System,” has time to undertake the Forma- 
tion and Training of Church Choirs, also conduct Singing Classes 
Terms moderate. Address W.B., 5, Hanover-place, Vincent- 
terrace, Islington. 














RGAN.—A Lady, who has been for many years 

Organist and Director of the Choir at a large Parish Church, 

and is now officiating in London, desires an APP! INTMENT in 

the country, A small salary wou'd suffice. Address M., Novello, 
Ewer and Co., 1, Berners-street, W. 


* Experienced PIANOFORTE TUNER requires 
tL an ENGAGEMENT as Tuner or Manager of a Business. 
First-class references. Address J.T., Post-office, Hastings. 


b fper tse by a Respectable Young Man, just out 
: of his time, a SITUATION as Pianofourte TUNER and 
Repairer. Address, stating terms offered, to A.Z., 20, Charles- 
street, Moor-park, Chester. 








\{ RGAN STUDIO, 166, Strand.—LESSONS and 
PRACTICE (and at St. Michael's, Stockwell, S.) on fine two- 
manual C Organs. Apply at W. Venning Southgate's Studio. 
(Organist, St. Michael's, Stockwell.) 


i ie ORGANISIS.— PRACTICE may be had on 
anew Church Organ. Two manuals, swell, variety of stops, 
24 octaves of pedals, with separate action, and Bourdons to CCC. 
Terms very moderate. Address, E Francis, Organist of St. Peter's, 
| (W.C.). 188. Upper-streat, Islington, N. 


IT? OKGANISTS.—The Advertiser is desirous of 

getting PRACTICE on the Organ, with a Choir, where the 
| Psalms are chanted. Address, with terms, L.H., Novello, Ewer 
jand Co , 35, Poultry, E.C, 


Meste BUSINESS to be SOLD, in consequence 
i of ill-health Situated in a main road of London. Terms 
| moderate. For particulars, address W.E., No.43, Whitechapel-road. 


O the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
hegs to intimate to those who are desirous of Purchasing or Dis- 
posing of their Connexion or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which his 
position and experieuce eminently qualify him.—26, Maddox-atreet, 
Regent-street, W. 


MONIC SOL-FA METHOD.—Mr. WM. DOBSON 

can make arrangements for conducting Private and Public 
Classes in London and the Suburbs. Address, 14, Cambridge- 
street, Pim'ico, 8.W 


OICE JUJUBES.—Strongly recommended to 
Singers and Public Speakers. Agreeable and effective. In 
boxes only. Sixpence each, or post free for eight stamps. None 
genuine without the name and address on each box.—Jas. Pascall, 
21, Wells-street, Oxford-street, London, W. 

















pane ' 1X 

yee or PATENT STEEL SPRING 
' WAIST BOOTS. particula-ly adapted for Organists. The 
most durable, economical and best fitting. Prices from 14s. 6d, 
to measure. Hoskins, Flexura and General Boot Maker, 97, Dean- 








street, Soho, six doors from Oxford-street. 
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THE LONDON MUSICAL SEASON. 
By Henry C. Lunn. 


Tue hopeful signs of the progress of music in 
Eng!and, are by no means so numerous as sanguine 
enthusiasts would lead us to imagine; for if we 
separate the worshippers of art from the worshippers 
of artists, we shall find that the former class is in a 
sad minority. A record of the past session thrown 
into the conventional language of the usual resumé, 
would be merely a recapitulation of so many former 
seasons, that it might almost have been set up in 
type at the beginning of the year, with a few blanks 
left for the filling in of names and dates. Certainly, 
two Opera-houses have been opened, the old estab- 
lished Musical Societies have given the stipulated 
number of concerts, and all has been done that the 
fashionable world requires. But where shall we 
turn for the proof that the appreciation of the highest 
class of music is steadily on the increase? At the 
Opera the favourite singers in their favourite parts 
have been the real attraction, whilst ‘‘ Medea,” and 
“Fidelio,” have been given just enough to make the 
classicalists long for more; and the two hitherto 
unknown Operas, ‘L’OQca del Cairo” and “ Abu 
Hassan,” have been played two or three times to 
comparatively empty houses. It is true that Wag- 
ner’s Opera, ‘Der Fliegende Hollander,” must be 
accepted as a welcome novelty; but neither Cam- 
pana’s ‘* Esmeralda ” nor Ambroise Thomas's ‘ Mig- 
non,” are the works which would have been chosen 
by a management accustomed to cater for an audience 
of highly cultivated taste. In the popular Oratorios, 
operatic singers have filled concert-rooms to over- 
flowing, whilst comparatively unknown sacred works 
have been left to struggle into notice on the principle, 
we presume, that love of art is a virtue which should 
be its own reward. With the exception of the really 
fine performance of Mendelssohn's ‘* Antigone” by 
Mr. Henry Leslie’s choir, and the single presentation 
of Beethoven’s Mass in D—altered to suit the re- 
quirements of the Sacred Harmonie Society—the 
“Oratorio Concerts” alone have shown activity in 
the performance of any but the well-worn works 
which for years haverepresented the classical element ; 
and although much interest has been excited amongst 
the music-loving few, by the revival at these concerts 
of two of the greatest compositions of the master 
minds in creative art, and the production of a new 
Sacred Cantata, by a modern composer, the many 
are almost unconscious that any unusual occurrence 
has disturbed the even flow of the London “ Musical 
Season.” Whether a steady perseverance in the 
good cause may eventually alter this state of things, 
it would be impossible to predict; but, meantime, 
let us not believe that the taste of musical England 
1s rapidly improving, simply because it has so long 
been the fashion to say so. The fact we have stated 
Is undeniable—no good, therefore, can be effected by 
refusing to believe it, and no harm can be done by 
boldly stating it. 

At the Royal Italian Opera, the pertinacity with 
which Madlle. Sessi was put forward in so many 
parts already identified with artists actually in the 








establishment, must have appeared extraordinary to|in Meyerbeer’s ‘ Dinorah,” was highly effective ; 


those who believe that the secret of operatic manage- 
ment should mainly consist in making the best of 
the materials at command. That Madlle. Sessi has 
many excellent qualifications, both as a singer and an 
actress, cannot be questioned; but although the 
audience welcomed her in such parts as Lucia and 
Maria, in “La Figlia del Reggimento,” it was 
scarcely to be expected that those who had witnessed 
the exquisite performance of Madlle. Nilsson as 
Ophelia, in Ambroise Thomas's ‘* Hamlet,” should 
have accepted a representative of this character, 
whose chief recommendations were a fixed resolution 
to overcome difficulties and a blissful unconsciousness 
of failure. Had Madile. Sessi understood the limit 
of her own powers, or placed herself under the 
guidance of her real friends, she would have main- 
tained a much higher position during the season; 
for in many parts which did not demand more than 
carefully cultivated vocal execution and ordinary 
knowledge of the stage, she was received, as she de- 
served, with the utmost amount of favour. Madlle. 
Cari, who made her début as Maffeo Orsini, in 
‘‘Lucrezia Borgia,” gave us but little opportunity 
to judge of her powers, for after this one performance, 
she joined the company of the rival establishment at 
Drury Lane. Of Madlle. Olma, who appeared in 
the small part of Papagena, in ‘Il Flauto Magico,” 
we can speak most favourably ; and Madlle. Madigan, 
in some very important secondary characters during 
the season, proved herself a reliable member of the 
company. Madlle. Titiens still reigns without a 
rival in those parts with which the public is now 
accustomed to associate her name, wisely abstaining 
from courting mere versatility at the expense of her 
high reputation. This season, however, she has 
added another character to her already extensive 
répertotre, that of the Queen, in Ambroise Thomas's 
“ Hamlet,” the whole of the music of which she sings 
with a dramatic power, showing how thoroughly the 
heart of a true artist is always in her work. Madame 
Adelina Patti was so effective as Esmeralda, in 
Campana’s feeble Opera of that name, that we arc 
almost inclined to fear that it was at her desire the 
work was produced. If so, this affords one more 
instance of the manner in which the destinies of 

operatic world are ruled by vocalists, a fact which 
should in justice be put forward when the apparently 
eccentric actions of lessees have to be canvassed. 
Madame Pauline Lucca’s singing remains as un- 
finished as ever; but her pleasing person and winning 
manner satisfy the many; and the characters which 
most require these latter qualities are therefore those 
which she should adhere to: certainly Angela, in 
Auber’s “‘ Le Domino noir,” will scarcely add to her 
reputation. Madame Vanzini and Madlle. Sealchi 
have as before, proved of much service during the 
season ; and amongst those who have ably supported 
subordinate parts, we must mention Mesdlles. Bauer- 
meister and Locatelli. The tenor department has 
been, as usual, unsatisfactory. Herr Wachtel, 
whose high chest notes and prodigious physical 
power have deceived many persons into the notion 
that he was a fine singer, departed suddenly, having 
previously written an explanatory letter to the papers 
which nobody cared about ; Signor Mario has again 
exhibited to us how very gradual is the decay of a 
voice which has been properly trained; Dr. Gunz 
has sung well some purely German parts; Signor 
Vizzani, a new comer, has displayed a fairly good 
voice and style; and Signor Marino as Corentino, 
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but, with the exception of Signor Naudin, always a 
reliable and conscientious artist, the company is as 
far off as ever from possessing a tenor upon whom 
the subscribers and the public can depend with con- 
fidence. Signor Cotogni has materially advanced 
his reputation by his performance of Hamlet, in 
Ambroise Thomas’s Opera ; and Signor Graziani, if 
he have not added to, has, at least, supported his 
revious position. Signori Ciampi, Bagagiolo, 
agliafico, Capponi, M. Petit, &c., have been of 
infinite value in strengthening the cast of several 
well-known works; and Signor Caravoglia, a new 
Bass, has also been deservedly well received. The 
catalogue of unfulfilled promises is not this year 
large; but we regret that Verdi’s ‘‘ Macbeth” was 
not given; for although not passionately attached to 
the music of this composer, we can imagine that the 
Lady Macbeth of Madlle. Titiens, must be one of the 
finest performances on the lyric stage. The two 
conductors, Signori Vianesi and Bevignani, have 
done their best to support a bad system, no amount 
of exertion, even with more experienced directors, 
having the slightest chance of a really successful re- 
sult where the bdton is constantly changing hands. 
Whether this method will be persevered in next 
season, we cannot say; for it now seems certain that 
Mr. Gye is to reign supreme over the fortunes of the 
Royal Italian Opera, and that Mr. Mapleson is to 
become lessee of Her Majesty's Theatre. 
At Drury Lane Mr. Wood assembled an excellent 
company ; and had he not relied too exclusively upon 
the attraction of Madlle. Nilsson, he would no doubt 


possibility of her retaining the post of prime donna 
even during the temporary indisposition of Madlle, 
Nilsson. Of Madlle. Lewitzky, we have still great 
hopes; for although her excallent singing as Isabella 
in Mozart’s *‘ L’Oca del Cairo,” excited expectations 
which were not realised in her Zerlina, she is g9 
young, and appears to possess so much intelligence, 
that we confidently look forward to her successful 
re-appearance at some future time. No regret wags 
felt at the disappearance of Madame Barbot, after 
her single performance of Valentine, in the “ Hugue. 
nots,” but Madlle. Savertal, who was announced in 
the prospectus, and of whom we have heard favour. 
able report, would probably have been a welcome 
addition to the company ; and, at least, her appear. 
ance would have absolved the lessee from the charge 
of not fulfilling one of the important promises in his 
opening programme. Madlle, Cari (who, from some 
unexplained cause, came over from the rival estab. 
lishment) displayed a good contralto voice, and dis. 
charged the small duties allotted to her with infinite 
credit. Of so consummate an artist as Madame 
Trebelli-Bettini, we could say nothing but what we 
have so often written in her praise. Signor Mongini’s 
fine voice gave strength, if not refinement, 
to the tenor department during a large portion of 
the season; and Signor Bettini, one of the most 
painstaking and conscientious members of the com- 
pany, and Signor Gardoni, an old favourite, also lent 
most efficient aid to the general success of the season. 
Despite a certain hardness in the voice of Signor 





have had a more successful season. The subscribers 
and the public, however, were taught to expect the 
great Swedish vocalist on most of the principal 
evenings; and the consequence was that when she 


Perotti (the new tenor), there is much to admire in 
his singing ; his execution of the trying music of 
| Erik, in Wagner’s Opera, being in many respects 
highly commendable. Signor Rinaldini, too, another 
‘new comer, made a highly favourable impression, as 


became too ill to appear, although several well-tried did also Signor Archinti in the little he had to do. 
works, with well-tried singers, were given, the house | Considering the claims of M. Faure to a prominent 
was comparatively empty. It is unnecessary to re-/ place throughout the season, it appears extraordinary 
cord the successes of Madlle. Nilsson in all her well-' how rarely he was heard. Why, for instance, was 
known parts; but we may say that her exquisite not ‘‘ Don Giovanni” re-cast, instead of allowing 
singing as Alice, in ‘‘ Roberto il Diavolo,” Desdemwna, | his fine performance of the ‘‘ Don,” to be limited to 
in “Otello,” and Mignon, in Ambroise ‘Thomas's one night because certain persons failed in some of 
Opera, has materially raised her in public estimation. the other characters? It is true that his Lotario, 
Madile. Ilma di Murska has always been accepted as in Ambroise Thomas’s ‘‘ Mignon,” displayed his 
an efficient and reliable artist ; but we were perfectly talent to the best advantage, but this work was 
unprepared for so excellent—we might indeed say played but seldom; and how many Operas could we 
absolutely perfect—a performance, both vocally and name in which his co-operation would have proved a 
histrionically, as that of Senta, in Wagner's “ Der tower of strength. We would pass over the name 
Fliegende Hollander.” To execute the music of of Mr. Santley with the usual recognition of the in- 
this part was no easy task for the most accomplished | valuable nature of his services, were we not com- 
vocalist ; but so thoroughly to realise the conception |pelled to record our unqualified admiration of his 
of a composer who places as much reliance upon the! performance of the Hollinder, in Wagner's Opera, 4 
actor as upon the singer, and whose every musical performance which not only stamped him as un- 
phrase is instinct with the accompanying dramatic |questionably the greatest baritone of the day; but 
action, proves beyond doubt the possession of aj proved beyond doubt that he had so earnestly studied 
creative power which almost amounts to genius. | the character as to invest it with that mysterious and 
Madame Volpini has done much during the season |supernatural colouring without which it would have 
to advance herself in public favour, especially by|merely taken its place as the conventional bass of the 
her brilliant vocalisation as Filina, in Ambroise|operatic stage. So intellectual a personation of a 
Thomas's “ Mignon.” We expected more from really difficult part is too rare to be dismissed with- 
Madame Monbelli, considering the effect she in-|out a special mark of recognition. Signori Verger 
variably created in the concert-room. It is still|and Raguer, considering the powerful basses and 


possible, however, that practice on the stage may 
enable her to take that place in an operatic company 
for which her voice and style eminently fit her. 
Every endeavour was made to place Madlle. Reboux 
in the first rank during the season; but although 
undoubtedly an experienced singer, the unfortunate 
tremu ousness of her voice—which she evidently 
rather encouraged than repressed—prevented the 


baritones already in the company, created a favour- 
able impression, and probably may be made of more 
use next season. Signori Gassier, Foli, Castelli, 
Mr. Lyall, &c., may be briefly dismissed as too well 
known and efficient artists to need separate comment. 
So many of the Operas promised in the prospect 8 
have been faithfully produced, that we care only to 
mention one which was not—Cherubini’s ‘‘ Les deux 
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Journées”—a work which we have long waited to 
hear in its perfect form ; and, (considering that Mr. 
Santley was ready for the part of Michel, the water- 
carrier), One admirably adapted for the company. 
Let us hope thatso welcome a revival is only delayed 
for one season. Meanwhile, we must thank the 
management for such revivals as Mozart’s “ L’Oca del 
Cairo,” and Weber's *‘ Abu Hassan ;” and above all, 
for bravely venturing an Opera by that much abused, 
and much abusing composer, Wagner, whose un- 
measured defiance of the critics, although no evidence 
of the possession of genius, is by no means a proof 
of his want of it. With a line of unqualified praise 
for the admirable manner in which Signor Arditi 
has condueted during the whole of the season, we 
must conclude our notice of Mr. Wood's first operatic 
campaign. 

The concerts of the Philharmonic Society have 
thoroughly maintained their character in the instru- 
mental department ; but to ensure the appearance of a 
higher class of vocalists, we cannot help thinking that 
some definite arrangementsshould be made at thecom- 
mencement of the season, so that names of eminence 
may be announced in the prospectus. There may 
be every disposition to engage well-known singers at 
each concert, but they are not to be procured at a 
few days’ notice; and as second or third rate artists 
are constantly pressing for a hearing, there may be 
great danger of a still greater deterioration in the 
vocal department of the programmes, unless some 
such system as we have mentioned be adopted. 
Meanwhile, let us heartily praise the Directors for 
giving so excellent a final concert ‘‘in honour of 
Beethoven.” Certainly, no Society had more right 
to represent the feeling of England on this occasion ; 
for, apart from having been the means of introducing 
many of Beethoven’s works to this country, it has 
immortalised itself by voluntarily giving substantial 
aid to the great composer in the hour of sickness and 
need. 

The ‘New Philharmonic” Concerts, and the 
“Monday Popular” Concerts call for no particular 
notice, save a line of commendation on the efficient 
manner in which they have been conducted; and 
we may also say that the ‘‘Sacred Harmonic Society,” 
by the production of Handel’s much-neglected 
Oratorio, ‘‘ Deborah,” and the performance of a 
mutilated version of Beethoven’s Mass in D, has at 
least shown a desire to introduce some novelty into 
their programmes. 

Mr. Henry Leslie has given some very excellent 
concerts during the season, in which his choir has 
been the principal attraction—the performance of 
Mendelssohn’s music to ‘ Antigone,” especially, 
being a success not easily forgotten—but we may 
also say that he has taken the field as a concert- 
giver on a more extensive scale, the principal singers 
from the Opera being engaged, and the fashionable, 
rather than the musical, portion of the London public 
being appealed to with a programme of Italian 
music, reminding us of the olden days of ‘ Benefit 
Concerts.” Oratorios, in which the principal parts 
have been sustained by Operatic vocalists, have also 
been given under Mr. Leslie's direction, which have 
attracted large audiences. 

As we have already said, the two great works re- 
vived at the “‘ Oratorio Concerts,” have been really 
the most noteworthy events of the season. Beet- 
hoven’s Grand Mass in D, and Bach’s “ Passion 


intelligible to the performers, but equally intelligible 
to the listeners; and as we are certain that in- 
creased familiarity with these compositions will but 
deepen the impression which they have already made, 
we look forward with the utmost interest to their 
repetition. We must also mention the production 
of the Sacred Cantata, ‘‘ Rebekah,” written especially 
for these concerts by the conductor, Mr. Joseph 
Barnby, the success of which was so decisive, that 
it was selected for performance at the Hereford 
Festival. Whilst reviewing the series of *‘ Oratorio 
Concerts” during the past season, it must in 
justice be said that the choir has made very 
decided progress both in quality of tone, and 
decision of attack; and when we consider that, in 
spite of the short time necessarily allowed for re- 
hearsals, every promise in the prospectus has been 
rigidly redeemed, it may be readily imagined that a 
heart must have been thrown into the practice which 
materially lightens the labour of a conductor. 


At the Crystal Palace, good instrumental works, 
well performed, have, as usual, ensured thoroughly 
appreciative audiences; and although perhaps the 
programmes have shown an undue leaning towards 
the modern German school, it is, no doubt, desirable 
that at least we should have a Musical Institution 
where novelty is admitted. We cannot forget what 
this establishment has done towards placing the 
name of Schubert amongst the great composers of 
the world; and provided we are not told in the 
books of words what we are to think of untried wri- 
ters, we shall always be glad to hear what they 
have to say. When the choir, which certainly shows 
some signs of improvement, shall have been placed 
in as high a state of efficiency as the band, we shall 
hope to hear many great works which are too rarely 
presented in our concert-rooms in the metropolis. 


The abolition of an orchestra in theatres exclu- 
sively devoted to the performance of the drama, 
some time ago strenuously advocated in this 
journal, appears likely to be acted upon. At the 
Prince of Wales’s Theatre, where all the latest re- 
finements of stage arrangement are so effectively 
carried out, as a preliminary, we presume, to not 
hearing the instrumental performers, we have, during 
the last season, not been permitted to see them; 
and the bill of Mr. Hare’s benefit, at the Princess’s 
Theatre, announces that ‘‘ there will be no orchestra,” 
two musical friends having offered their services on 
the occasion. We know that ‘‘stage music” is often 
lugged in to heighten the effect of a ‘ Sensation 
drama;” but if the abolition of the first should 
necessitate the abolition of the second, we need 
scarcely say that we shall be additionally grateful. 
As for the indifferent playing before and between the 
pieces, surely no intelligent member of an audience 
could desire the continuance of sucha custom. A 
well-known Overture, effectually displaying the in- 
capacity of the orchestra, can scarcely prepare the 
listeners for an elegant comedy ; and when the cur- 
tain falls, the short interval for conversation or re- 
freshment, can hardly be enlivened by scraps from 
classical symphonies, or a common-place set of 
quadrilles. 

In a record of the musical events of the year, the 
honour voluntarily conferred upon Professor Stern- 
dale Bennett by the University of Oxford, cannot 
be lightly passed over. So much has been said 
about musicians banding themselves together to raise 





Musik” have been shown to be not only perfectly 





the ‘‘status” of the English Professor, that we are 
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glad when our theory can be practically proved that, 
the “status” of a Professor depends entirely upon | 
himself. Not only by his works, but by his un-| 
ceasing devotion to the healthy progress of music in| 
this country—ivvolving sacrifices which only those, 
intimately acquainted with him can ever know—has_ 
Professor Bennett worthily earned a distinction which, | 
although in fact a recognition of the artist, is in 
effect a recognition of the art. Music in England is’ 
advancing but slowly to its true position; and as, 
much can be done by its followers to urge its real, 
claims upon the nation, we should be doubly thank-| 
ful to those who, gified by nature with a great! 
power, devote that power to the highest and noblest 


purpose. 





THE HEREFORD MUSICAL FESTIVAL. 


THE widows and orphans who derive such impor- 
tant benefit from the proceeds of the Three Choir 
Festivals have a right to congratulate themselves 
upon the result of the late discussion upon the sub- 
ject ; for not only has it, we hope, set at rest the 
question of the continuance of these meetings, but 
it has proved beyond doubt that any person who 
advocates their abolition upon strictly religious 
grounds cannot hope to be successful whilst the 
purely benevolent object for which they were founded 
is not admitted into the argument. Were these 
Festivals instituted for the purpose either of mere 
entertainment or of enriching any body of speculators, 
the desirability of their taking place in a Cathedral 
might with more show of justice be debated; but 
when we know that the poor families of the 
neighbouring clergy are alone the recipients of the 
profits, the very sacredness of the place in which 
they are held should render the appeal additionally 
forcible ; for if charity do not form an important 
portion of Christianity, surely the preachings of its 
divine founder have been in vain. 

The one hundred and forty seventh meeting of the 
Three Choirs commenced at Hereford on Tuesday, 
the 23rd ult. A full choral Service was given in the 
Cathedral at half-past 9, at which a sermon was 
preached by the Rev. Dr. Jebb (Canon Residentiary 
of Hereford) earnestly advocating the claims of the 
Charity, and eloquently setting forth the desirability 
of employing music as a powerful aid in promoting 
the highest religious feeling ; but at the same time 
expressing a regret that the Festival performances 
had become somewhat too much disconnected with 
the Service in the lapse of years since they were 
instituted. 

Assuredly no Oratorio could have been selected 
better calculated to inaugurate the Festival than 
Mendelssohn's ‘ Elijah,” which was performed in the 
Cathedral at 1 o’cluck. Most of the choral parts of 
this work were rendered with much effect, the whole 
of the Baal choruses, the overwhelming ‘‘ Thanks he 
to God” (in which, perhaps, Mendelssohn approaches 
nearest to Handel), and the wondrous chorus, 
“Behold, God the Lord passed by,” were especially 
deserving of praise, not only the notes, but the 
feeling of the composer having been evidently studied 
by the choir both with care and intelligence. The 
soprano music in the first part was sung by Miss 
Edith Wynne with much earnestness, the great duet 
with Elijah ‘* What have I to do with thee,” affording 
this rising vocalist ample opportunity for the displ»y 
both of her declamarory and expressive powers. A 





good werd must besaid for Miss Marion Severn, who 


in the air “‘ Woe unto them”—a severe test for a 
young singer—and in the contralto portions in the 
concerted music of the first part, displayed a well. 
trained voice and good musical feeling. In the 
second part Madile. ‘Tietjens created the usual effect 
by her exccllent rendering of ‘‘ Hear ye, Israel,” and 
Madame Patey in “ O rest in the Lord” so thoroughly 
won the sympathies of the audience that it was with 
extreme difficulty the applause could be rest ained, 
Mr. Montem Smith gave with the purest expression 
the air‘ 1f with all your hearts,” avd Mr. Vernon 
Rigby was highly successful in ‘*Then shall the 
righteous,” these two solos, the one early and the 
other late in the work, giving both singers (as the 
tenor part is usually divided) an equal opportunity 
of producing an effect. Mr. Santley has so much 
identified himself with the part of the Prophet that 
we need only say his singing was fully equal to that 
on former occasions; and although we should prefer 
the infusion of a little more energy and passion than 
he displays, there can be little doubt, as we have 
indicated, that our opinion is not the opinion of the 
majority. 


The evening performance, being the first that has 
taken place in the Cathedral, excited much interest, 
the appearance of the building lighted up and filled 
as in the morning, presenting an effect as novel 
as it was beauwiful. ‘The performance commenced 
with the first and second parts of Haydn’s ‘ Creation,” 
the principal vocalists being Madlle. Tictjens, 
Madame Sinico, Mr. Montem Smith, Mr. Lewis 
Thomas, and Mr. Santley. Although such well- 
known music, sung by such well-kriown artists, 
requires but little comment, we cannot refrain from 
giving unqualified praise to Madlle. Tie'jens for her 
excellent singing of ‘* With verdure clad,” and also 
to Madame Sinico for her very careful rendering of 
“On mighty pens;” not only her execution of the 
music being perfect, but her pronunciation of the 
words showing that she pays us the compliment of 
studying our language before she sings in it. Mr. 
Montem Smith, too, in the air, ‘In native 
worth,” was thoroughly satisfactory, and the choruses, 
especially ‘‘The heavens are telling,” were given 
with the utmost effect. The second part was 
devoted to Mr. Joseph Barnby’s Sacred Idyll, 
‘* Rebekah,” the work being conducted by the com- 
poser. Jn our notice of this composition, on its pro- 
duetion at the ‘ Oratorio Concerts” in London, we 
spoke at length upon its merits; and a second hear- 
ing, when we may be supposed, from having ex- 
amined it at leisure, to have become more coldly 
critical, confirms our opinion that it shows not only 
much inventive power, but that its author has 
trained himself in a good school of writing. That 
the harmonies are in parts somewhat redundant, and 
that the composer has often given us proofs of solid 
scholarship which, although excellent in themselves, 
belong by right to more ambitious works, are indi- 
vidual opinions with which the composer may not 
agree; but the excessive beauty of many of the 
melodies, the fancy displayed in much of the light 
choral music, and the contrapuntal knowledge every- 
where apparent, but in no place obtrusive, give evl- 
dence of the possession of power which caunot for a 
moment be doubted. The execution of the Cantata 
was everything that could be desired. Madlle. 
Tietjens achieved a marked success in the melodious 
air, with chorus, ‘* Who shall be flectest ?” and also 
in the duet with Mr. Vernon Rigby, ‘ Oh flower of 
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the verdant lea.” The tenor solo, ‘‘ The soft south- 
ern breeze,” was well given by Mr. Vernon kigby, 
whose voice is excellently suited for songs of this 
expressive character, and who really exerted himself 
to the utmost to give effect to the whole of the 
music allotted to him. Mr. Lewis Thomas was 
equally efficient in the bass solos, and the choir 
sang throughout with a precision and earnestness 
which, whilst it materially aided the success of the 
work, must have been in the highest degree grati- 
fying to the composer. 


On Wednesday morning the performance com- 
menced with Mr. A. S. Sullivan’s Sacred Cantata, 
“The Prodigal Son,” a work which had especially 
earned a right to a place at this Festival from its 
success on its production Jast year at Worcester. 
The principal parts were sustained by Madlle. 
Tietjens, Madame Patey, Mr. Vernon Rigby, and 
Mr. Santley. In the soprano solo, “O that thou 
hadst' hearkened,” Madlle. Tietjens was deeply im- 
pressive, and her recitatives were given with the 
truest appreciation of the composer's intention. 
Every praise must also be awarded to Mr. Vernon 
Rigby for his interpretation of a tenor part so inti- 
mately associated with the name of Mr. Sims Reeves ; 
and we almost regretted that the sacredness of the 
building withheld the applause which all must have 
felt was his due, more especially for his delivery of 
the air ‘‘I will arise,” and also for his impressive 
singing in the duet, ‘‘ Father, I have sinned.” Mr. 
Santley gave the whole of the music with a depth of 
feeling and tenderness of expression which could 
not fail to speak to the hearts of all, the air “ For 
this my son was dead” being, indeed, a model of 
vocal eloquence. Madame Patey’s single solo, 
“Love not the world,” was so exquisitely given as 
to cause an irrepressible murmur of gratification ; 
and the choral parts, although occasionally betraying 
the want of sufficient rehearsal, were, on the whole, 
satisfactorily sung. The work was conducted by 
the composer. The ‘ Prodigal Son” was followed by 
Spohr’s ‘Last Judgment,” an Oratorio which now 
appears rapidly making its way to its true position 
amongst the best works in sacred musical art. The 
well-known desire of the conductor, Mr. Townshend 
Smith, to present one of Spohr’s compositions at 
every Festival over which he presides is an earnest 
that much care has been bestowed upon the prelimi- 
nary training of the choir in the difficult choruses of 
this work; and it is due, therefore, to all concerned 
to record the fact that we have rarely heard the 
choral parts of the Oratorio better given. ‘‘ Praise 
His awful name ” and * Destroyed is Babylon” were 
sung with the utmost decision, the quality of tone 
in the former chorus being especially deserving of 
praise. ‘lhe solo parts were given by Miss Edith 
Wynve, Miss Marion Severn, Mr. Montem Smith, 
and Mr Lewis Thomas with excellent effect, a good 
word being again due to Miss Marion Severn, not 
only for her careful and expressive delivery of the 
solo, ‘* These, who passed through heavy tribula- 
tion,” but for her steadiness and accuracy of intona- 
tion in the concerted music, much of which is 
extremely difficult for a young vocalist. A little 
episode occurred at the commencement of the second 

art of the ‘Last Judgm-nt,” the entry of the 
rince and Princess Christian causing all the audi 
ence to stand (many of them upon their chairs) and 
“ God save the Queen” to be sung (the solo by Miss 
Edith Wynne) by the “whole strength of the com- 





pany.” Such an audible recognition of the presence of 
royalty in a Cathedral—and especially between the 
parts of an Oratorio like the ‘ Last Judgment "— 
appears gratuitously playing into the hands of the 
opponents of the Three Choir Festivals. This in- 
teresting morning’s performance concluded with 
Mozart's Twelfth Mass, the solo parts of which 
were sustained by Madame Sinico, Miss Marion 
Severn, Mr. Montem Smith and Mr. Lewis Thomas. 
The Cathedral was much better filled than at the 
performance on the first morning, a result which, we 
trust, was attributable to the attraction of the 
music, and not to the presence of the Prince and 
Princess Christian. 

The miscellaneous concert, which took place in 
the evening at the Shire Hall, although highly 
attractive to the lovers of detached pieces, inter- 
preted by thoroughly competent artists, demands 
but little comment in the record of a Festival. The 
one exception to the disconnected character of the 
vocal part of the programme was the performance 
of Mendelssohn’s ‘* Loreley” music, which was so 
excellently given, both in the solos and choral parts, 
as to excite quite an enthusiasm in the room, the 
highly characteristic ‘‘ Vintagers’ song” being most 
decisively re-demanded. Miss Edith Wynne sang 
the solo in the beautiful “ Ave Maria” (the chorus 
of which should have been more subdued) with good 
feeling; and the highly dramatic soprano part in the 
well-known Finale received the utmost justice from 
Madlle. Tietjens. The orchestral pieces were Mr. A.S. 
Sullivan’s overture ‘‘ In Memoriam,” and Beetho- 
ven’s Symphony in B flat (No. 4); and the single 
instrumental solo was a portion of Spohr’s violin 
concerto, No. 6 (the Recitative, Adagio and First 
movement), well played by Mr. H. Blagrove, all of 
which were listened to with an attention which re- 
flected the highest credit upon the Hereford audi- 
ence. The vocal music was well selected to display 
the talents of the solo singers who took part at the 
cathedral performance in the morning; and the 
applause at the end of each piece was most liberally 
accorded. 

The performance on Thursday morning com- 
menced with Mendelssohn’s ‘‘ Reformation Sym- 
phony.” Abstractedly a symphony in a cathedral 
might sound somewhat secular; but such a sym- 
phony, and upon such a subject, the composition, 
too, of one of the most deeply religious men who 
ever glorified his faith by the aid of music, was not 
only in accordance with the sacred character of the 
building, but seemed to gain in intensity of expres- 
sion by the holy nature of the surroundings. On 
the whole the work was well played, the “ Allegro 
vivace,” with its beautifully melodious ‘ Trio,” 
creating a very marked effect, and the last move- 
ment being given with much vigour. The symphony 
was followed by all that Mendelssohn has left us of 
his Oratorio ‘ Christus,” which, although a frag- 
ment, is so superior to many more modern com- 
pleted works, that we cannot but wonder how it 
can be that such music should remain comparatively 
unheard for years. We know what Mendelssohn 
himself thought of this composition, and how ear- 
nestly he hoped that it might prove his greatest 
Oratorio, a wish which, judging from these speci- 
mens found amongst his papers after his death, 
would most certainly have been amply fulfilled. 
Tie work opens, after a brief recitative with 
a trio for tenor and two basses, the staccato quaver 
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accompaniment, which runs almost through- 
out, having an excellent effect, against the calm 
flow of the voice parts. The chorus, ‘ There shall 
a star,” contains some of the most exquisite writing 
to be found in any of the composer’s sacred works. 
The impetuous forte passage, to the words “ And 
dash in pieces,” is positively overwhelming, and the 
heavenly calm of the Lutheran chorale, which com- 
mences unaccompanied, forms a contrast the effect 
of whick is indescribable. The chorus, ‘‘ Crucify 
Him,” beginning with a progression of semitones, 
and accompanied throughout with semiquavers— 
reminding us, rather more in character than in notes, 
of ‘‘ Stone him to death,” in ‘St. Paul ”—expresses 
with unerring fidelity the restless impatience of a 
crowd thirsting for vengeance, the bold modulations 
giving extraordinary force to the sudden cries of the 
multitude. The chorus in E minor, ‘* Daughters of 
Zion,” commencing with a pizzicato accompani- 
ment for the violins, is one of the most pathetic 
choral pieces ever written, even by the great master 
of musical pathos; and the beautiful chorale, ‘‘ He 
leaves Hisheavenly portals” (which, like that already 
mentioned, is Lutheran) is a model of quiet and 
appropriate harmony. With the exception of the 
few bars for the soprano at the commencement (sung 
by Miss Edith Wynne) all the recitatives are given 
to the tenor. These were declaimed by Mr. Montem 
Smith with good effect throughout; and we may 
also say that in the short trio, ‘‘ Say, where is He 
born,” Messrs. Swire and Everett were thoroughly 
efficient. The music evidently produced a profound 
impression upon the listeners; and we sincerely 
hope that, the work having been now presented 
under such favourable circumstances, will not be 
doomed again to a quiet slumber. After ‘‘ Christus” 
Mendelssohn’s 42nd Psalm, ‘‘ As the hart pants,” 
was given, the principal vocalists being Madlle. 
Tietjens and Mr. Montem Smith, both of whom, it 
is needless to say, were highly successful, Madlle. 
Tietjens, especially, delivering the solo, “ For my 
soul thirsteth for God,” with true religious fervour. 
Of Mr. Henry Holmes’s new Cantata, ‘‘ Praise ye 
the Lord” (unfortunately placed immediately after 
these great works of Mendelssohn and before a 
selection from the compositions of Handel) we can 
only say that, although in no part reaching the 
dignity of really sacred music, it is carefully written 
and appropriately instrumented. The choruses 
are merely hymn-tunes; and the solo part (well 
given by Miss Edith Wynne) has little interest ; 
but the composer has at least done well to 
keep within his powers, and if his music does not 
excite, it at least does not offend. Of the selection 
from Handel—in which Madlle. Tietjens, Madame 
Sinico, Miss Edith Wynne, Madame Patey, Mr. 
Vernon Rigby, and Mr. Santley took part—it is 
unnecessary to say more than that ‘ Solomon,” 
“ Jephtha,” and ‘‘ Judas Maccabeeus” were the 
oratorios extracted from, and that every solo was 
excellently rendered, and all the choruses given with 
a precision which showed the result of good training. 


The only classical music contained in the evening 
concert at the Shire Hall was a selection from ‘ Le 
Nozze di Figaro,” which included the Overture and 
several of the most popular vocal pieces, the vocalists 
being Madlle. Tietjens, Madame Sinico, Miss Edith 
Wynne, Mr. Montem Smith, Mr. Santley, and Mr. 
Lewis Thomas. ‘Those, however, who came to hear 
well-known singers in the music of the day were 


—— 


amply gratified, not only by the quality but by the 
quantity, provided for them. 

“The Messiah,” on Friday morning, attracted a 
large audience. The principal vocalists were Madlle, 


Marion Severn (who again proved herself an able 
exponent of the highest style of sacred music), Mr, 
Vernon Rigby, Mr. Montem Smith, Mr. Santley, and 
Mr. Lewis Thomas. Although this oratorio was the 
last of the performances in the Cathedral, the Festi. 
val actually concluded with a chamber concert at 
the College Hall in the evening, at which some very 
excellent classical music was given by the principal 
stringed instrument performers, without any sign of 
that dimiaution of power which might reasonably 
have been expected after the labours they had gone 
through. 

Before concluding our notice of this Festival, we 
must mention that Mr. Done was at the organ in all 
the morning performances in the Cathedral; and 
that Dr. Wesley accompanied most ably on the 
pianoforte at the concerts in the Shire Hall, and pre- 
sided at the organ during the evening performance 


\in the Cathedral. ‘Too much praise cannot be given 


to Mr. Townshend Smith, whose exertions as con- 
ductor form only a portion of his work during this 
arduous week. ‘Those who see his unceasing activity 
in every portion of the business part of the Festival, 
his courteousness of manner towards all with whom 
he is brought into contact, and his readiness to supply 
every information to those whose duty it is to record 






agging zeal in the cause. 

results of the Festival have not 
'y ascertained at the time of our going 
to press ; and we shall therefore reserve these par- 
ticulars for our next number. H, ©. 





Four or five years ago we mentioned a visit 
which we paid to the beautiful little church in the village 
of Herne; and we have this season been pleased to revive 
our recollections of so perfect a specimen of our un- 
pretentious old places of worship, of which it must be 
remembered the martyr Ridley was once Vicar. Since 
we first became acquainted with this church, many im- 
portant improvements have been effected. The chancel 
has been restored; and every effort has been made to 
preserve the original appearance of this portion of the 
building by remodelling the levels of the floor, rendering 
the steps of an easier grade; carving eight new stalls to 
correspond exactly with the six old ones which remained, 
and replacing them all in their ancient position; putting 
new seats and framing to the bench-ends, with their finely 
carved poppy-heads ; substituting for the old altar-table, a 
new one of oak ; and by many other judicious renovations 
recalling to mind much of the primitive beauty of this 
interesting edifice. An organ of the best description in 
arrangement, material and finish, built by Messrs. Lewis 
and Co. of Brixton, has been also erected, the funds for 
the purchase of which have been greatly aided by amateur 
musical performances, several of which have taken place 10 
the handsome new schools, recently built at a large cost in 
the vicinity of the church. Much of the successful issue 
of these many reforms is owing to the zeal and perseverance 
of the Vicar, the Rev. J. R. Buchanan, whose indefatigable 
exertions in training his choir and in selecting the most 
appropriate music for the service have long been recognised 
by many of the visitors to Herne Bay, who make it a rule 
to walk over to the picturesque village church every Sun- 





day during their sojourn at this watering-place. 


Tietjens, Miss Edith Wynne, Madame Patey, Miss ' 
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Tue Foundation-Stone of the National 
Schools of St. Anne’s, Brookfield, Highgate, was laid on 
the 27th July by Miss Burdett Coutts (who has generously 
given the site for the buildings) in the presence ofa large 
number of distinguished visitors, most of the leading 
families of the neighbourhood, the clergy of the parish, &c. 
The musical portion of the ceremony was performed by 
the members of the choir of St. Anne’s, who gave their 
services on the occasion. The Psalms were excellently 
chanted; and Goss’s anthem “ O taste and see””—the verse 
parts taken by Master Batho, Messrs. Parry, Reming- 
ton, and Fowler—was rendered with the utmost effect. It 
is but fair to state that this choir has only been formed six 
months ; and although during that time both men and boys 
have striven hard to do their best, much of their progress 
must be placed to the credit of their able instructor, 
Mr. Samuel Porter, the organist of St. Anne’s, whose 
perseverance in the cause is entitled to the utmost praise. 
Miss Burdett Coutts, after laying the stone, addressed a 
few words to those present, expressive of her pleasure in 
taking part in such a work. A vote of thanks was then 
awarded to Sir W. Bodkin (Chairman of the Committee), 
and tlie Benediction having been pronounced by the 
Bishop of Gloucester and Bristol, the proceedings ter- 
minated. 


Sr. Mark’s Church, Lewisham, was consecrated 
on the 20th July by the Bishop of Rochester. There 
was a large congregation present, and a full Choral 
Service was rendered in a very creditable manner by the 
choir, assisted by some of the members of the choir of St. 
Stephen’s, Lewisham, and others, under the direction of 
the recently appointed organist, Mr. Samuel Gee, who 
presided at the instrument on the occasion The organ 
has ample power for the church. It was built by Mr. 
Henry Willis and designed by Mr. C. Warwick Jordan, 
Mus. Bac., Oxon. (Organist of St. Stephen’s, Lewisham). 
It contains nine stops in the swell, nine in the great, two 
in pedals, with five couplers (including swell, super and 
sub), pedals radiating and concave. The pneumatic 
action is applied to the great and couplers. 


A LETTER, signed Rachel Gray, informs us 
that the writer has formed a new Choral Society called 
“The Concordia,” at Leamington, which is likely to be 
well supported. The number of voices is to be limited 
to 32. Non-performing members are to be permitted to 
join the choir, and attend rehearsals, but not to take part 
in the concerts. Three performances are to be given 
during the winter, at the first of which it is proposed to 
give Mendelssohn’s “ As the Hart pants, ” and “* Hear my 
Prayer;” at the second Gounod’s ‘“ Messe Solennelle;” 
and at the third Spohr’s ‘Last Judgment.” The con- 
ductor is Herr Adolph Gollmick; and the following 
gentlemen have joined the Society; MM. Ch. Goffrie, 
B. Tours, Rosenthal, N. Mori, Walter Pettit, Pollitzer, 
Ch. Oberthiir, and Paque, besides the sisters Doria, 
Mr. F. Penna, &c. So well organized an Association 
deserves every success. 


WE regret that our space will not allow us to 
do more than quote a few detached extracts fiom an ex- 
cellent criticism upon the model performances at Weimar 
of four of Wagner’s operas—viz., “‘ Der Fliegende Hol- 
lander,” “‘ Tannhauser,” “‘ Lohengrin,” and “ Die Meister- 
singer ’’"—which appears in the Guardian, of the 27th 
July, under the signature of ‘“«C.A B.” The recent pro- 
duction of the first-named work at Drury Lane, has 
rendered the music familiar to many of our readers ; but 
the following remarks upon “ Tannhiuser” may be in- 
teresting :— 

“ An aria of extreme beauty which Wolfram sings, and the sep- 
tet to which it leads, in which the Landgrave with his five bards 
unite their voices in persuading him to return, and in which he 
subsequently also joins, bring the first act to a most brilliant con- 
clusion. The battle of the bard, founded on another well-known 
legend, and preceded by a remarkably beautiful aria for Elizabeth, 
& duet between Elizabeth and Tannbiuser, on their first meeting 


after his return, at least as beautiful, together with a gorgeous pro- 
cessional march, form the substance of the second act. At the 
beginning of the third and last act, Wolfram finds Elizabeth praying 
before a picture of the Virgin in a valley near the Wartburg. The 
pilgrims return: in vain she seeks for Tannhiiuser among them. 
She retires to the Wartburg. and there dies. Wolfram remains 
alone and disconsolate; his address to the evening star, as beautiful 
as a Schubert lied, in which he prays for her consolation, is singu- 
larly touching.” 

The plot only of “ Lohengrin” is given; but of “ Die 
Meistersinger ” it is said— 

“Though the music is continuous, and though the orchestra may 
be said to play the chief réle, it must not be supposed there are no 
tunes ; on the contrary there are tunes, both for solo and concerted 
voices, in the richest profusion What strikes one most on a first 
hearing, and this is at once observable in the overture, is the won- 
derful tone-colouring which Wagner produces. Both as regards 
the immense volume of sound produced, which never degenerates 
into mere noise, except for some special purpose—as for instance 
where it is necessary to illustrate a scrimmage among the appren- 
tices—as well as in respect of the quality and variety of tone 
attained, his treatment of the orchestra is as remarkable as it is 
masterly and contenting. The music throughout is of the most 
varied character and of the utmost complication, but as it is in its 
design rather than in the effect produced that its complication con- 
sists, I found it by no means so difficult to follow as I had been led 
to anticipate.” 

INTERNATIONAL EXHIBITION oF 1871.—We are 
requested by Her Majesty’s Commissioners to state that 
there is no foundation for the rumour that the Inter- 
national Exhibition appointed for 1871 is to be postponed 
by reason of the war. The first of the series of Annual 
International Exhibitions of Selected Works of Fine and 
Industrial Art and Scientific Inventions will take place 


next year, as already announced. 


We regret to announce that Mr. J. N, 
Harrison, who has held the office of President of the 
Sacred Harmonic Society from its foundation in 1832, 
died on the 19th ult., in his 80th year, 


Tue North London Festival Choir held its 
first rehearsal on Wednesday, the 17th ult., in Barnsbury 
Hall, Islington. The want of such a choir has long been 
felt in this district, and a committee of musical gentle- 
men have decided upon holding monthly rehearsals 
throughout the year. The success was manifest from the 
large number of good vocalists who have already become 
members, and from the able manner in which the “ Hymn 
of Praise” (Lobgesang) was rehearsed, under the direction 
of Mr. W. Robinson. Mrs. Paulsen was a most able 
accompanist. 


Tur New Polyhymnian Choir’s programme 
at the public concert last month included part-songs, 
glees, solos, &c. Amongst the part-songs, ‘“Sweete 
flowers ye were too faire,” “Once upon my cheek,” and 
“O my love is like the red red rose,” were the most 
successful, and narrowly escaped encores. The solos by 
the Misses Badham, Cullingworth, Cox, Bent, Percy, 
Davis, and Vincent; and Messrs. F'ruin, Charles, Albert, 
Bennett, and Austin, gave great satisfaction to a large 
audience, more especially the Jewel Song, (‘« Faust,”) by 
Miss Vincent. Mrs. Paulsen accompanied, and Mr. W. 
Robinson conducted, with their usual ability. 


Worxmen’s IntrernationaL Exutsition.— 
On Friday, the 5th ult., an Evening Concert was given 
by the St. Peter's Choral Society in the International 
Exhibition, Agricultural Hall. The programme con- 
sisted of choruses, part-songs, glees, solos, &c., selected 
from the works of Bishop, Sullivan, Rossini, and other 
eminent composers. The soloists were Miss Mullins, 
Miss Sweetman, Miss S. Edwards, Mr. Gladman, and 
Mr. Sargent; Conductor, Mr. A. J. Lopresti; Pianist, 
Mr. J. Stephens (Organist of St. Matthew's Church, City 
Road). ‘The concert was received with decided approval 
by an audience of over 7,000 persons. 

Our readers will be grieved to hear of the 


death of Mr. Bowley, the well-known manager of 
the Crystal Palace and treasurer of the Sacred Harmonic 








Society, who committed suicide from a river steamer near 
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Greenwich on the 26th ult., while labouring under tempo- he: hey he ame. fe, 38 
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Police, life was extinct before he could be got on shore. Age 
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this graceful theme with which the Introduction also 
Nala and Damayanti. A Dramatic Cantata. By Sophie ‘closes, is nicely contrasted by another of a different char- 
Hasenclever, for solo voices, chorus and orchestra. Com-'acterin A minor. The first seven numbers complete the 
posed by Ferdinand Hiller, Op. 150. The English trans-| scene of Damayanti and her maids in the garden, and in- 
lation by Natalia Mactarren. clude a really charming two-part chorus for female voices, 
(No. 2), linked by a clever recitative to an Allegro 
giocoso, the pretty theme of which runs through Nos, 
3—4—5, enriched by light and varied accompaniments. 


Ir the great difference of opinion which exists as to’! 
the merits of so-called advanced music is for some reasons 
to be deplored, yet it is a sure and welcome sign that a| 
certain amount of consideration and thought is now being 
bestowed on what was hitherto considered only worthy of | = 
contempt. Although in “ Nala and Damayanti” Ferdi-| | 

















nand Hiller has not rushed wildly away from all conven- | 
tional ideas of musical form, yet as might be expected 
from his talent and long experience, he has produced a) 
work far above the ordinary level. The reception of a! 
dramatic Cantata such as this by the public, must to a| 
certain extent depend upon the merits of the libretto and} ... - 
good librettists are rare; but it must in fairness be stated | ---——~ 
that the librettist has to cater for a public whose appetite! Also a soprano Song (No. 7) Oft when noon is burn. 
for fiction, even in such a small matter as a “ book of the jing,” so sweet and melodious that it will no doubt be often 
words ” is ruled by an evervarying and unaccountable heard apart from the context. The chorus which wel- 
fashion. An unwholesome taste for a combination of comes Bhima’s appearance “Hail Bhima” (No. 8), is bold 
romance and religion, is quite enough to account for thewel-| and eff-ctive. Somebody marches somewhere of course; 
come accorded to the almost serio-comic wordsof Benedict’s on the whole, therefore, it is a matter of congratulation 
“St. Cecilia.” How even the graceful music of the « May |that Bhima and his cortége are able to pace to the 
Queen” has so long existed without being divorced from Temple during 22 bars “ dolce.” If the Temple were not 
the jaded story of Robin Hood, is a marvel. Mr. Barnett conveniently close to the Palace, the repeats would be 
revived the dreamy mysteries of Coleridge’s « Ancient tedious. The prayer to Indra (No. 13), will depend for 
Mariner,” just at the time when a large section of the | jts effect upon the excellence of the performance more than 
public rejoiced over songs set to absolutely meaningless, |any special detail. Nala’s first appearance is ushered in 
though rhyming words. Now that “Silent seas” and/pya dreamy recitative followed by most interesting music 
“ Albatrosses” (attached to uncomfortably high notes)! describing his terview with the Immortals, Que char- 
have had their day, we seem to be drifting into a region of | acteristic passage is worth quoting. 
Indian romance. Schumann has left us a “ Paradise an 

the Peri”—a very fine work which deserves to be better 
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known, yet Mr. Barnett has given us another; and we _——— a. ae 
have before us a “ Nala and Damayanti.” Dr. Hiller 23 Se oS eS ee ——t— 
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might have fared worse as regards his libretto, for though 
not of a very substantial kind, it offers many capital points 
for musical treatment. The beautiful and pure Dama oF 
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yanti, daughter of King Bhima, is introduced, reclining in 
the palace garden surrounded by her maidens and in all | 
the pomp and luxury of eastern magnificence. But some| 














hidden grief is so plainly eating at her heart, that her Ta | oa Sr |SITE (SRE RTI! me 
attendants prevail upon her to relate, how she was led! 2 SS = = <== ES. be 
spell-bound to follow a flock of lovely swans, one of which =F r . = ww: z oo 


more gorgeous than his fellows having drawn her steps to te 
a sacred spot, announces the love of Prince Nala, beautiful 
and good. Bhima, thinking the time had arrived when 
his daughter should be wedded, proclaims a day for the 
appearance of her suitors at his court. In the mean time 
Nala on his way to his beloved Damayanti, is arrested by 
a vision of Immortals, who bid him tell her that she is too 
lovely and chaste for mortal man. and must prepare to be 
the bride of an Immortal. Thus charged to bear the 
message fatal to his happiness, he at Jength finds his 
loved one. Their joy at meeting is mutual, but, alas, 
soon marred by the decree of the Immortals, which true - 
to his promise he tells: yet she still vows constancy to ; i; i =p is 
him alone. When the dreaded day arrives, the Immortal 
suitors and Nala present themselves, and Damavanti must 
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make her choice All are so resplendent, she cannot dix- 
tinguish her beloved Nala, when the Immortals to reward 
her faithfulness vanish out of sight and leave Nala only, 
whom she with joy accepts as her lord. The introduction 
consists of a few plain chords, Andante mosso, fullowed by 
an Allegro grazioso, commencing, 


The music given to Damayanti (Nos. 17—18) is full of 
variety, little phrases of pure melody being interwoven 
with sounds which express most vividly frequently 
changing emotions. While praying for a sight of her 
Nala, his almost miraculous entry at the moment 1s pre- 
ceded by the following weird sentence. 














To the Redbreast. September 1, 1870. 


Words from the “Christian Year,” ef ; 
(By the kind permission of Messrs. Parker and Co.) PART-SONG. Music by J. Barrisrz Catxun (Op. 74), 


London: NovELLO, EWwER anv Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 
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* « Stillness of the autumn day.”—( Original). 
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* The joy of their meeting followed by sadness when true 
to his vow, Nala gives the Immortals’ message, finds in 
(No. 19) an apt representation, and for truthfulness of 

inting, is not surpassed by any portivn of the work. Of 
the Finale (No. 20), it need only be said, that it will be 
found a climax well worthy of the Cantata. 

It would be quite unjust to give a definite opinion 
on such a work until we have heard it with the in- 
strumentation; not only are the vocal parts supported 
by rich orchestration, but the success of such a work 
as a whole depends largely on the continuity of 
idea, yet contrast of construction between the separate 
numbers. As to its general style, it may be said 
to remind us constantly of Schumann, rarely touching the 
unusual progressions of Wagner ; but, nevertheless, fresh 
and vigorous, and with no lack of melody. No. 10 con- 
tains one or two phrases perhaps rather commonplace, 
No. 18 reminds us of Mendelssohn in many places, and 
elsewhere some progressions not entirely ‘satisfactory 
will be found. But these small faults do not palpably 
reduce the general value of the whole, and it is easy 
to prophesy for it a lasting popularity. Before these pages 
have been scanned by many of our readers, “ Nala ani 
Damayanti ” will probably have had as fine a rendering as 
tried performers and careful rehearsing can give it. We 
have little doubt what kind of verdict will be passed 
upon it by one of the best audiences in the kingdom. 


Feliz Mendelssohn Bartholdy's Songs. Edited and in 
part translated by Natalia Macfarren. 

Wuen we consider to what an extent vocal music is 
practised in this country—that it forms an item in the 
prospectus of ali good schools, and that every young lady 
who has, or thinks she has, a voice, takes lessons in this 
accomplishment as a matter of course—it appears extra- 
ordinary that the songs which command the largest sale 
are written by persons who are, as a rule, utterly incom 
petent to produce a piece of music of any other class 
whatever. Of course all reflecting people must be aware 
that the vocal works of a composer who is worthy of the 
name, form but a portion of the compositions which he 
bequeaths to the world; a real artist som-times giving 
expression to his thoughts by instruments, sometimes by 
voices, and sometimes by the two in combination. In 
confirmation of this, it may be mentioned that Schubert, 
who became popular as a song-writer, and retained that 
position for many years, even with musicians themselves, 
was afterwards discovered to have produced orchestral 
and solo instrumental works of a class worthy almost to 
rank with the compositions of the greatest masters. The 
fashionable patronage of the vapid effusions of those so- 
called “ composers” of vocal music who have discovered 
the trick of writing exactly to the level of the unculti 
vated taste of the larger number of purchasers, not only 
gives undue prominence to many persons, whose names 
are scarcely ever mentioned in musical circles, but it keeps 
back the songs of those who wrot» not foraday but for all 
time, and whose smallest sketch is superior to all that 
popular domestic trash, which is too often invested with 
@ semi-religious flavour, to disarm criticism and conceal 
the poverty both of the words and music. Were we not 
convinced of this fact, we might indeed wonder how 
little is really known of the exquisite songs of Mendels 
8ohn, with the exception perhaps of some half dozen 
which have somehow struggled into popularity. Many 
amateurs will be astonished to find that the volume now 


fore us contains seventy-eight songs, a large number of 


which, although, as we have said, probably almost un- 
known in England, are quite as beautiful as those with 


which everybody is acquainted. From so rich a collec- 
tion it would be impossible to do more than mention a 
few of those which appeal irresistibly to our sympathies. 


€}The “Swiss Spring Song” (No. 6) is one of the most 


charmingly fresh melodies ever wedded to this tempting 
theme; the sparkling accompaniment lending an addi- 
tional charm to the voice part, and the light phrases sug- 
gestive of the warbling of the birds, being interwoven 
with the melody in a manner totally unlike the conven- 
tional pianoforte twittering usually found in songs where 
any member of the “ feathered choir” happens to be men- 
tioned. No. 5, the “ Evening Song,” with its calm 
theme, accompanied with flowing quavers throughout, 
is just the little musical poem that we should imagine an 
intelligent vocalist would be delighted to recite to her 
home circle. “In Autumn” (No. 17), in Mendelssohn’s 
favourite key, F sharp minor, has a tinge of pathos in 
perfect sympathy with the words, and is a proof, both in 
melody and harmony, what real effect can be gained by 
simple means. ‘ Forsaken” (No. 21), in D minor, is 
another beautiful little song, placidly accompanied with 
some chords which materially heighten the expression of 
the voice part, the song closing with the harmony of the 
dominant in the accompaniment, which has the effect of 
lengthening out the mournful feeling of the final vocal 
phrase. ‘Ihe “ Fairy Revel” (No. 28) is full of life, and 
commences with the pianoforte in the style of the com- 
poser’s instrumental ‘‘scherzo” movements, the voice 
afterwards beginning piano, with the accompaniment in 
unison and octave. ‘This song requires both a good vocal- 
ist and a good pianist to give it due effect. “The Hour 
of Dawn ” (No. 37), in § rhythm, has a charming theme, 
to which an agitato accompaniment gives an additional 
vitality. Nos. 43 (“The Herdsman’s Song”), 46 (“In 
a Gondola”), 51 (“ A voice from the lake ”), 53 (« Night 
Song”), 71 (A bird is softly calling”), 76 (The 
Maiden’s lament ’’—a highly effective song, in B minor, 
with an unceasing semiquaver accompaniment), and 78 
(“Thou who hast doomed man to die,” originally composed 
for the Oratorio, St. Paul, but replaced by “I will sing of 
Thy great mercy”), may also be mentioned as amongst 
the characteristic specimens of the composer’s genius, 
although it is needless to say that, did our space permit, 
we might increase our list to an indefinite extent. Res- 
pecting Madame Macfarren’s share in the preparation of 
this volume, we must say a few words. There can be 
no question that whoever undertakes to translate the 
words of these songs should be not only a German 
scholar, but a poet and a musician ; and we may add that 
it beeomes a somewhat delicate task to write new words 
to those compositions already identified with the verses 
of the late Mr. Bartholomew. ‘That the present editress 
has shown all these requisite qualities may be at once 
seen by the faithfulness of the translation, the extreme 
adaptability of the words to the music, and the desire 
she has shown to retain the original English versions of 
Mr. Bartholomew wherever she eould reconcile them with 
her own idea of the realisation of the composer’s inten- 
tion. Very many of the songs to which Madame Mac- 
farren has supplied the translation go so excellently with 
the words that it almost appears as if the music had been 
originally written to them. (Of course, in the well known 
compositions, even with those persons who really think 
the new words an improvement, there will be the diffi- 
culty of getting over the effect of first impressions; and, 
although we do not ourselves believe that in every case 
the new translations will supersede those of Mr. Bartho- 
lomew—which, with all their faults of occasional harsh- 
ness with the music, are extremely skilful renderings of 
the original—we have no doubt that in the majority of 
instances they will be readily accepted. In the * First 
Violet,” for examp'e, the phrase * Flowers more gay 
deck its bed” is replaced by the words “ Gay are the 
flowers, blue and red,” which are surely easier to sing, 
and infinitely better suited to the music. Again, in the 
same song, the passage commencing with the holding F 





is difficult to sing to the words “ The violet, the violet 
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that first bloomed so sweetly for me,” the notes following 
too rapidly for the due expression of these syllables, In 
the new translation the line is “ Before me arises a violet 
that fadeth not,’ which is unquestionably more eupho- 
nious, although not so accurate a translation, We may 
say, however, that in the preface it is announced that 
whoever prefers the English version hitherto in use of 
any of these songs (all of which are published separately) 
can always obtain them. Before concluding our notice 
of the contents of this interesting volume, it should be 
mentioned that‘ But the Lord will gather” (No. 77) and 
“ Thou who hast doomed man to die” (No. 78) are here 
printed for the first time, and that the ‘“ Maiden’s 
lament,” already noticed, although published some 
five or six years ago, is scarcely known. A good word 
must be said at parting for the excellent manner in which 
this book is put forth, The design on the front cover is 
extremely beautiful ; and the elegance of the binding will 
render it a most attractive volume for the drawing-room 
table. 
The Offertory Sentences. Joseph Barnby. 
Tus little work will supply a want generally felt. The 
settings vary greatly in style, and thus offer a wide range 
ciselection for every taste. Nos. 1, 3, 4,7, 11, 17, 20, 
are specially recommended as combining good melody 
with such extreme simplicity, as to be everywhere 
available. It may perhaps be remarked that the singing 
of the sentences by the choir affords a very desirable 
rest to the chanter, whilst it also prevents the collecting 
of the alms from appearing, as it often does otherwise, a 
digression from the order of service. 


Give unto the Lord the glory. Thanksgiving Anthem 
(for Harvest and other I estivals), by J. Frederick Bridge, 
Mus. Bac., Oxon, Urganist of Manchester Cathedral. 

Taxis Anthem is smoothly written, melodious and 
spirited, and vet well within the powers of any ordinarily 
efficient choir. The words, as far as we can judge, by no 
means limit its use to Harvest or other Festivals; it will 
no doubt be welcomed by many churches where there 
are frequent offertories. 


Spring’s Message (Frihlings-Botschaft), by Niels W. 
Gade. 


Ir will not surprise our musical readers to hear that 
this is strongly Mendelssohnian, but the music is so very 
good of its kind that Societies will be glad to have it in 
its present cheap form. It may be briefly described as a 
part-song of more than ordinary length with a charming 
independent accompaniment, easily and effectively arranged 
for the piano from the full score. One fact, in addition 
to its general excellence, will commend it to amateurs ; 
the tenor part is not, as it is in many of Mendelssohn's 
works, fatiguingly high. 

To the Red Breast. Part Song. Words from the 
“ Christian Year.” Music by J. Baptiste Calkin. 

Tus song forms No, 10 of a set of Part Songs and 
Glees, by a composer who is rapidly making a name for 
unaccompanied choral music. As the poetry demands, 
Mr. Calkin has given us a cheerful and melodious theme, | 


— 


verse, the final word, ‘‘ Se - - pul - - chre,” is an unfor. 
tunate one for lengthening out. This is the last of a set 
of six part-songs by the same writer, who certainly seems 
to have much feeling for this class of eomposition, 


Original Compositions for the Organ. By Henry Smart, 
Nos. 3, 4, 5, 6 

Aut Organists will be glad to find that this serieg 
which commenced with the admirable Choral with 
variations, in E flat, is now being pushed forward. No, 3 
is a grand Solemn March not inaptly so named, which 
will well repay the trouble it will give to some of the 
younger lovers of the king of instruments. No. 4, an 
Andante in G major, is of a more generally useful stam 
than its predecessor, and is in its talented author’s y 
best vein. It issimple, melodious, and thoroughly adapted 
for church use. No. 5, Andante in A major, though not 
so calm and sombre as No. 3, will perhaps carry off the 
palm for gracefulness, the flowing accompaniment in the 
left hand being very effective. No. 6, in E minor, ig 
again strictly devotional in style, a charming, almost 
sunny close, being effected by the modulation into the 
tonic major. Most of our readers must have been often 
disquieted, if not annoyed, at the voluntaries selected by 
many organists. If the music is not so bad as to be 
positively irreligious, it often is so utterly devoid of style 
as to suggest no feelings of any kind, except anxiety for 
the speedy appearance of the tival cadence. If Mr. Smart 
will give us more of such genuine inspirations, he will 
alike benefit clergy, organist, and congregation. We 
very much doubt, however, whether sensible persons 
could be played out of church with such music: if they 
are, it will be the performer’s fault. 





Lamporn Cock & Co. 


A Reverie, for the Pianoforte. 
Composed by Charles Salaman. 

AurxovueH the form of composition adopted by Men- 
delssohn in his “Songs without words,” has been often 
successfully followed by other composers, it is only rarely 
that the idea has been carried out in all its integrity. 
Occasionally, certainly, we meet with a piece where, as in 
the “ Lieder ohne worte,” the music is allowed to tell its 
own tale; but usually, not only titles are given, but a 
verse is extracted from some well-known poem, which it 
is intended that the composition shall illustrate. Apart 
from this being opposed to the true spirit of the wordless 
song—the very indefiniteness of which is one of its greatest 
charms—there is the objection that none of the listeners 
are supplied with this key to the composer's intention, the 
| performer indeed being the only person acquainted with 
lit; and the piece therefore—although avowedly 4 
descriptive one--can only be judged of as abstract music 
by a general audience. Mr. Salaman’s “ Medora” is 80 
excellent a composition in every respect, that we should 
have preferred it without the verse from the “ Corsair” 
which accompanies it; not because we think that the 
feeling of the poetry is at all unsuccessfully expressed, 
but because in music so eloquent, we long to claim the 
artistic privilege of conjuring up our own ideas during its 


Medora. 


which commences with an effective key-note pedal, and | performance, a privilege which Mendelssohn so thoroughly 


is harmonised throughout with much skill. The change | 
from E to F major, at the words “ The Blackbiid’s song,” | 
is a point worthy of attention, and the modulations which 
follow seem to grow up naturally from the feeling of the 
words. This part-song is well worthy the attention of 
choral Societies. 


Autumn. Part Song. Poetry by P. B. Shelley. Music 
by Alfred James Sutton. 

_Mr. SuTTon writes well for the voices; and, as a rule, 
his harmonies are appropriate and unpretentious. The 
song opens with an adagio, in B minor, which is followed 
by an allegretto movement, led off by the tenor, which is 
afterwards joined by the bass, then by the first soprano, 
and lastly by the second soprano. The conclusion of the 


appreciated, that he refused to reveal the thoughts which 
possessed him when he wrote some of his “ Songs without 
words,” although requested to do so. Pianists who can 
sing and accompany with the same hand, will find this an 
exquisite little piece, the extreme beauty of the melody 
alone being certain to ensure it a ready welcome in any 
drawing-room. 

Where the bee sucks, 
by Arthur O'Leary. 

We have always been of opinion that the word “ T'rans- 
cription” by no means describes the modern pianoforte 
solo, in which some well-known song is taken as the sub- 
ject; for our experience proves that in the majority of 
these pieces the composition begins at the very point 


Transcribed for the Pianoforte, 





song, with the major chord, is effective ; but, in the first 





where the “Transcription” ends, Asa rule, we have 4 
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short introduction, in which is shadowed forth the theme 
which has been selected ; then comes the melody, arranged 
for the right or left hand—and sometimes distributed be- 
tween the two—and this is followed by a series of varia- 
tions which, before the rise of ‘‘ Transcriptions,” used to 
be detached and numbered, with double bars between 
each. Mr. O'Leary’s piece is no exception to this plan; 
put it is an elegant and refined composition, and will be 
found excellently adapted for teaching. Dr. Arne’s beau- 
tiful air—one of the most perfect Shakespearian illustra- 
tions ever written—will always please; and the graceful 
manner in which it has been treated by Mr. O’Leary 
cannot fail to enhance its attraction to all young pianists 
who desire to show that they can do something more than 
merely play a melody. The first variation, divided be- 
tween the two hands, is exceedingly effective, and will be 
found good practice for touch. We think it scarcely 
necessary to announce in a foot-note that the cadence at 
the conclusion of the piece may be ‘‘ omitted if desired,” 
as most certainly, without such intimation, performers 
will take the liberty of doing so, if they feel inclined. It 
may, however, be a satisfaction to find that the composer's 
consent to this excision is given in print. 


Come May, with all thy flowers. Song. Words by T. 


Moore. 

Oh! Charity, blest gift of Heaven. Song. Words by 
Mrs. J. W. Seager. 

Composed by Claudius H. Couldery. 

A FLowine melody in D major expresses Moore’s poetry 
tolerabiy well; but there is nothing particularly striking 
inthe song. The harmonies show good musical feeling, 
and the accompaniments al:hough somewhat monotonous, 
are carefully writien, and never get in the way of the 
singer—an import:nt matter in so unpretentious a ballad. 
The second song suggests a mild theme, and Mr. Couldery 
has not been aole to lift it above the common-place. 
Singers, however, will find the melody perfectly vocal; 
and there is an artistic treatment about the song which 
will render it acceptable to musically trained listeners. 
Mr. Couldery has already done some good things; and if 
he would desire to do better, let him beware of writing 
below his own standard of art, for he may rest assured 
that the public will accept him at his own valuation. 





Rosert Cocks anp Co. 


Marche Militaire, for the Pianoforte. 
Valse Brillante. Ditto. 
Composed by W. Bloomfield Goiaté. 


TueseE pieces are very unequal in merit. The “ Marche 
Militaire” has a bold subject, but is somewhat clogged 
with the harmonies, some of these—as, for instance, where 
the E natural proceeds to F sharp in the melody, against 
E sharp in the bass—being scarcely admissible. In the 
first bar of the second line, page 2, we may also mention 
that the two-fifths B, F sharp—A, E, are particularly 
disagreeable. The ‘Valse Brillante” shows that the 
composer is more at home in dance music; for his 
themes are pleasing, and his harmonies carefully written 
throughout. A good point is where the subject, origi- 
nally in A flat, is introduced in C. This valse may be 
recommended both for teaching and playing. 


Tired. Sacred Song. Poetry by Miss Helen Burnside. 
Composed by Miss Lindsay (Mrs. J. Worthington Bliss). 


Ir compositions. of this class really sell, there can be 
no reason why they should be sent for notice; for no 
conscientious reviewer could lend a helping hand to music 
80 utterly destitute of colour, and it is always a thankless 
task to disparage songs signed by a composer who occu- 
pies the whole of a closely-printed page with a list of her 
works, Let us say, therefore, that the melody thoroughly 
expresses the sense of weariness; and we have little 
doubt that the audience will be in perfect sympathy with 
the singer. 


Oh, doubting Heart. Song. Poetry by Miss Proctor. 
Composed by Alfred Scott Gatty. 


Mr. Gatry has written some very good music to 
Miss Proctor’s poetry; and although we do not gene- 
rally like the introduction of recitative in a simple song, 
the few bars which precede the andante to each verse 
have here an excellent effect, the words and notes being 
in perfect sympathy. The accompaniment to the slow 
movement is exceedingly graceful; the bar which echoes 
the few notes in the voice part especially adding much to 
the elegance of the phrase. This song should find favour 
with vocalists who seek effect by simple means, and we 
cordially commend it to their attention. 


The Cuckoo. Ballad. The Poetry by Wordsworth. 
Composed by William Pinney. 

Ir would be a great benefit to composers if cuckoos 
would decide whether in their song (if such it may be 
called), they will drop a minor or a major third, or some- 
thing between the two. It is true that cuckoo-clocks 
resolve the question beyond a doubt; and Beethoven, in 
his ‘ Pastoral Symphony,” has given us the major third 
as the true song; but musical listeners rarely hear this 
interval from the bird itself, and therefore we presume 
the matter must still remain in doubt. Mr. Pinney has 
written a minor third when the cuckoo’s name is men- 
tioned, the effect, however, being absurd in the next verse 
to the word “unto,” and has moreover composed a very 
pretty melody to Wordsworth’s suggestive verses, not the 
least merit being its extreme simplicity. The excellent 
manner in which it is harmonised throughout deserves 
also a word of commendation. 





Brewer AND Co. 


Excelsior. Words by H. W. Longfellow. Music by 
J. W. Elliott. 


LoxerELLow’s words have again received a musical 
setting, this time by a composer who has already suffi- 
ciently proved that he can do nothing carelessly, There 
is much dramatic feeling shown throughout this song. 
The dreamy opening, in C minor, prepares the listener 
effectually for the nature of the composition; and the 
recitative is boldly written, and faithfully expresses the 
poetry. The change into C major, with the ascending 
bass passage in the accompaniment, is highly effective ; 
and the phases of varied feeling are faithfully reflected in 
the music. The pianoforte part appears to us somewhat 
over elaborated in some places, especially where the words 
themselves, rather than the ideas which they call up, are 
represented in notes; as an instance of which we may 
mention the octave passage marked “ precipitato,” at the 
word “Avalanche,” which rather depicts the descent of 
the avalanche than the thrill of horror which the con- 
templation of such an event would instinctively produce. 
The placid phrase, commencing with the words “ At 
break of day,” is set to Martin Luther’s chant ; and the 
song ends most effectively, the voice part dying off on 
the fifth of the key-note. On the whole this is a 
composition thoroughly worthy of Mr. Elliott’s reputation. 





WEEKES AND Co. 


The Bright Sun is shining. Words by F. A. P. 
Composed by Catherine Few. 

Ir the composer of this song had attempted less, she 
would have achieved more. The opening melody is 
graceful and vocal; but afterwards it runs wild, and 
rushes into keys, as it appears to us, for the sake of show- 
ing how it can get out of them. The notation, too, 1s 
peculiar. Why, for instance, not write a minim, instead 
of two tied crotchets; and, where the cadence occurs on 
page 5, what can a crotchet and a minim mean, with a 








pause over nothing ? 
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Original Correspondence. 
VOLUNTARY CHOIR SERVICE. 
TO THE EDITOR OF THE MUSICAL TIMES. 

Srr,—It seems to be a general thing for Church Choirs 
to suffer a very perceptible diminution at this holiday 
season of the year. Organists and singers take their turns 
at the sea-side and elsewhere ; and though, as a rule, the 
former are expected to supply deputies to fulfil their duties 
during their absence, the same restriction is not imposed 
. upon the singers, nor do I think it should be: but their 
places might be supplied in some degree satisfactorily by 
voluntary help. Just as London people spend their vaca- 
tion in the country, so do country folks pass their holiday 
in town; and if at this holiday season a notice were sus- 
pended at the church doors, intimating that assistance in 
the Choir would be acceptable, I have no doubt that the 
reduced choirs *ould be supplemented by strangers, who 
in many instances would be found to render efficient help, 
This state of things appears to me specially possible at sea- 
side places,—the favourite resort of London’s overworked 
population. Take for instance, the case of the little place 


TL 


Rochdale, and its case, which is of stained pine, has been so designeg 
as in no way to interfere with the magnificent architectural feat, 

of the building. The cost is £1,000, and, from its size and quality 
of tone, it will unquestionably rank as one of the largest and finagt 
organs in the North of England. The voluntaries played at matting 
were a prelude by Brosig; Aria f om Cantata, No. 68, by Bach. 
Occasional overture by Handel; and Motett, ‘Insane et vane cure, 4 
by Haydn. At Even Song the voluntaries were Andante, ‘from 
Lefébure-Wely; Andante, Quartett, No. 2, Mozart; an extem. 
poraneous prelude, Fugue, in G minor, by Bach; and Handel's 
chorus, ‘Let their celestial concerts.” In the evening Professor 
Oakeley gave a recital upon the organ, and displayed its Powers by 
many beautiful combinations of the stops. 


Scarsorovea —The opening of the new organ, built by 
Messrs. Hill and Son, of London, for the parish church, took place 
on the 4th ult. The choir was augmented for the occasion by the 
addition of the choirs of Christ Church and All Saints’ Church; 
and the service was exceedingly well performed. The qualities of 
the splendid new instrument were displayed with the utmost effect 
by Mr. Naylor, Mus. Bac., organist of the church, who, both after 
the Morning and Evening service, performed a highly interesting 
programme of classical music. The collections amounted to about 
£59, including £10 given by the Right Worshipful the Mayor of 
Scarborough, Robert Forster, Esq. 


Sr. Anprew’s.—A very interesting Organ Recital was 


given by Professor Oakeley, at the Episcopal Church on the 8th ult, 
The selection, which was strictly classical, was listened to with 


in which I am writing. The Church is in a good state of | much attention by the audience, numbering about 200. The organ is 


preservation ; there is an outward appearance of orthodoxy 
in the building itself and in its lay and clerical offices; and 
yet, last Sunday evening, the surpliced choir was not 
sufficiently large to fill the stalls on one side of the chancel. 
I know one person who would most happily have ten- 
dered his services, if he had been aware of this fact in time, 
and if he had been sure that he would have met with 
cordiality; and I know that on a previous occasion a 
stranger (a friend of one of the choir) was among the 
singers and assisting with his voice. 

‘lrusting that this suggestion is not too late for adop- 
tion during the present season, 

T remain, Sie, yours truly, 
R. $. 
Seaford, Aug. 18. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance, 


We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
— by the name and address of the person who sends 
them. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur, 


We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale, 








Brief Summarp of Country News, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents, 

Horsnam.—Tuesday, the 5th ult., being the anniversary 
of the restoration of the Parish Church, the event was com- 


memorated by a fu'l Choral Service, and also a selection of sacred |J. Deuchar, Morningside House, Edinbu: gh. 


music from Handel's Oratovio, ** Israel in Egypt.” The principal 
vocalists were Mr Montem Smith, Mr. Winn, Mr. Horscroft, and 
Ma-ters Arthur Warner, Case, and Osmond; all of whom were 


a fine instrument, has three manuals, and has been lately erected 
by Messrs. Forster and Andrews, of Hull. The proceeds of the per- 
formance went towards liquidating the debt upon the church, 


U.ey.—The new Organ, lately erected in the Parish 
Church, was opened on the 3rd ult. Service commenced at three 
o'clock, by which time the building was well filled. The choristers 
consisted of members of the Uley, Dursley, and Stinchcombe 
choirs; and the whole of the service, which included Goss'’s 
beautiful anthem, ‘0 taste and see,” was excellently rendered, 
At six o'clock a recital was given on the organ by Mr. Alfred W, 
Vowles, which brought out the excellent qualities of the instrument 
with much effect. Considering that it is only eighteen months 
ago since exertions were made by the rector (the Rev. ©. C, 
Browne), together with the able assistance of Mr. W. B. Leach, 
(the organist,) towards the acquisition of a new organ, the parish- 
ioners have every right to congratulate themselves upon so highly 
successful a result. 


Orcan Aprornrments.—Mr. Thomas Clapton to 8. 
Columba Church, Haggerstone.——Mr. Herbert Leach, Organist 
and Choirmaster of St. Ann's, Bewdley, to the Episcopal Church, 
Falkirk, N.B.——Mr. Charles J. Smith to 8. Barthvlomew’s, Crew- 
kerne, Somerset.——Mr. H. N. Graves to St. Paul’s, Tottenham. 

Cuorr ApporInrMENTs.—Messrs, Joseph Bullock and 
Thomas B. Guy, have been appointed Bass singers to the Choir of 
St. Swithin, Cannon Street. 








IMPORTANT SALE of COPYRIGHTS, MUSIC and MUSICAL 
INSTRUMENTS, &c., the STOCK of Mr. OLLIVIER, of 
Bond-street. ; 

J ESSRS. PUTTICK and SIMPSON will SELL 
by AUCTION, in OCTOBER next, the very Important 

Stock of Musical Copyrights and Engraved Piates of Mr. Olivier, 

of Bond-street ; together with the Printed Stock of Modern Music 

by all the leading Composers; also Musical Instruments, Piano- 
fortes, Harps and Harmoniums, by Broadwood, Erard, Collard, 

Evans, Alexandie, &. Catalogues are now preparing, and will 

shortly be issued. 


MUSIC and MUSICAL INSTRUMENTS. 
NFESSRS. PUTTICK and SIMPSON beg to an- 
nounce that SALES are held MONTHLY during the Season 
(from October to August). affording to Amateurs, Piofessors and 
the Trade, a most eligible means for the Purchase and Sale of 
Musical Property of every kind.—Auction Rooms, 47, Leicester- 
square, W.C. 
ARNETT’S ANCIENT MARINER.—Second- 
Hand COPIES WANTED. State price and number of copies- 














O THE PIANOFORTE AND MUSIC TRADE. 


The Advertiser, being cramped for want of a litte: extra 


highly successful in the solo musicallotted to them. The Brighton capital, would DISPOSE of a well-established BUSINESS, situate 


contingent of the Sussex Choral Associa'ion added,materially to 
the success of the service. Mr. Hopkns (organist of the Temple 
Charch, London), presided at the organ, and most ably revealed 
the capibilities of this fine instrument. The choir, which con- 
sitted of about 200 voices, was conducted with much care and 
judgment by Mr. Tugwel!, o-ganist of the church. 


Morpr1u.—The new organ lately erect-d in the north 


transept of St. James’s Church, was formally opened on the 4th ult., 
by Mr. H. S. Oakeley, Profe-sor of Music in the University of 


in the main thoroughfare of one of the best suburbs in the City of 
London, commanding an extensive and respectable neighbourhood, 
About £750 only required for stock and lease of premises. The 
Advertiser would be willing to remain as manager, tuner, and re- 
pairer ata fair salary, if desired. Address, G. W., care of Messrs. 
Puckridge, 530, Kingsland-road, London. 


INGER ORGANS from £17 10s. ; Harmoniums 


from £5; ditto, with two manuals and pedals, from £21. 








Edinburgh. The instrument was built by Mr. T. H. Harrison, of | J. Fidler, 58, Peckham-grove, London, 8.E. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
ENEDICT, JULES.—St. Peter. An Oratorio. 


Folio, cloth, gilt, 21s. 
The Separate Chorus and Orchestral Parts are also published. 
For list of Separate Movements, see page 602. 
ILLER, Dr. FERDINAND.—Nala and Damay- | 
anti. A Dramatic Cantata. Written by Sopniz Hasen- 
ciever (née Scuapow.) For Solo Voices, Chorus and Orchestra. 
Op. 150. The English Translation by NaraLia MscFarREN. 
Pianoforte Score, folio, cloth, gilt, 15s. Ditto, ditto, 8vo., cloth, 
ilt, 63.; paper cover, 4s. The Separate Chorus and Orchestral 
Parts are also published. 
ACH, J. S.—Magnificat in D. Separate Vocal 
Parts, 2s. 6d. | 
TKINSON, FREDERICK C., Mus. Bac., 
Cantab.—Te Deum and Jubilate in D. Dedicated to Geo. 
Coorer, Esq. 8vo. 








ISTIN, THEODORE.—Te Deum, Jubilate, 
Kyrie, Sanctus and Nicene Creed,in C major. Dedicated 


to Charles Steggall, Esq. 7s. | 
EKYLL, C. S.—A Service for the Celebration of 


the Holy Communion, in C major, Separate vocal parts, 3s. 


Gute, BOYTON.—Plain Song ‘Te Deum. 8yo. | 
4d, 
ILLIAMS, JOHN.—A Chant Service, Morning| 


and Evening, for the use of the Church in Wales. SvO., | 
with Welsh words. 6d. 


ARTHOLOMEW, R.—Brightly gleams our, 
Banner. Hymn for 4 voices, 8vo, 3d. 


§ A. R.—The Shepherd True. Hymn. 2d. 
° 
ILLEARD, J.—Onward Christian Soldiers, <A! 


Sacred Choral March, intended to be sung by Schools, in 
commemoration of the passing of ““The Elementary Education 
Act, 1870." 8vo. 3d. | 

LLCHIN, W. HOWELL.—A Shadow (‘“* What} 
lack the Valleys and Mountains.”) Words by ADELAIDE ANN | 
Procter. 1s 6d. | 
OGERS, EDMUND.—The Martyr Boys. Song. | 

Words by Rev. H. W. Putten. Is. 6d. 

ARWOOD, JOSEPH.— Gently sighs the Evening 

Breeze. Glee. 8vo. 6d. 

London: Novello, Ewer and Co. 


ILLIAM J. YOUNG'S Popular Part Songs for 
d. 








8.A.T.B. 8vO0. 8. 

1. I love the merry spring time ... 12thedition 0 2 
2. Gaily thro’ the greenwood oe 14th «yy 0 2 
3. Welcome merry May... > On te 0 2 
4. The mountain Maid oon eo CO Gs 0 2 
5. Come o'er the mountain ... Saas" ee a 0 2 
6. Hail merry. merry Christmas se OR Ys 0 2 
7. Songs of praise the angels sang... 4th ,, 0 3 
8. Rlow ye balmy breezes blow oo CE 0 3 
9 Fairy Revels ... eee oe Sth yy 0 3 
10. On! peaceful vale of res ~— OS oo 0 lf 
il. The merry Bird om iin, SE: ee 0 3 
12. Come let us be merry and gay - 4th ,, 0 3 
13. Forest echoes ... oe es Oth 4, 0 3 
14. Haste ye merry elves... 0 3 


= 


London: Novello, Ewer and Co., and all Music-sellers; or o the | 


Composer, 6, Grove-terrace, Longsight, Manchester. 





Second Edition. 


THE 


LAND OF PROMISE, 


An Oratorio (published within the last two months), by 


FRANCIS HOWELL. 


Dedicated to the 


BIRMINGHAM FESTIVAL 
CHORAL SOCIETY. 


As some proof of the high estimation in which tie work is held 
by this Society, 234 of its members have purchased copies. Seventy 
Minutes in performance. Price 28 ; in cloth, 38. 8vo, 

CuHoRAL Societies liberally treated with For Orchestral Parts, 
Spply to Publisher, B. Williams, 19, Paternoster-row, London. 


\ 





‘ 





N.B.—The Composer will send at a nominal price, a complete 
gre bound in cloth (as a specimen), to Professors or Teachers of 
inging. 


she DEVELOPMENT OF THE VOICE.— 


134 Exercises for forming a pure Tone and Correct Intonation, 
and rendering the voice flexible. With Examples and Rules for 
singing Recitative, &c. By Dr. Joun D'Este, Teacher of Singing 
(Pupil of Crivelli). This work is used for the Tuition of the 
Choristers of Fly. Canterbury, and Winchester Cathedrals. It is 
invaluable for Private Tuition and Schools, 

Complete, bound in cloth, gilt =... ove oe 103. 6d. 
In Three Parts, magenta cloth, flush 33. each, 
In Six Numbers, second paper, neat wrapper 1s. each, 
London. Novello, Ewer and Co. 
May be had of the Composer, Ferrara House, 139, Cornwall-road, 
Bayswater, W. 


MOTHER’S LOVE. Ballad for Contral:o, with 
Violin Obbligato. In the Cantata of ‘‘ Homeward Bound.” 
By J. F. H. Reap. Price 4s. 
Novello, Ewer and Co., 1, Berners-:treet, W., and 35, Poultry, E.C. 
New Edition. 
HE SIESTA. Part-Song fors.a.t.3, By 
LanGpon CoLspcrve, Mus. B., Cantab. 8vo. 6d. 
Also, by the same Composer, New Song, 
THE VIOLET. Price ls. 3d. 
London: Novello, Ewer and Co. 











‘| ARVEST FESTIVAL SERVICES.—* O give 


thanks unto the Lord.” Anthem for four voices, appropriate 
for the above, composed by BERNARD FarReBROTHER. Price 6d, 
London: Novello. Ewer and Co., Berners-s:reet. 





= 


Just published, price 4d., 
IVE UNTO THE LORD THE GLORY. 
Thanksgiving Anthem (for Harvest and other Festivals), 
by J. Feeperick Bripee, Mus. Bac., Oxon., Organist of Man- 
chester Cutheiral. London: Novello, Ewer and Co, 





Anthem for Treble Voice and Chorus. Composed by 
J. EES, Choirmaster of St Luke’s Church, Weaste, M«nchester. 
Price 3s Novello, Ewer and Co.; and S. Bradshaw, Stationer, 
Broad-street. Pendleton. 





. Third Edition. 
HE LORD IS KING. Anthem by THomas 
TALLis Trutnett, Organist of the Parish Church, Chester- 
field. Octavo, 4d. London: Novello, Ewer and Co. 


hes ANTHEMS for VILLAGE CHOIKS. By 





W.H. Girt. 2d.each. Nos, 1 to 5 now ready. 
London: Novello, Ewer and Co. 


MHREE SHORT ANILILetMs, suitable for com- 
mencing Public Worship, viz.:—‘*The Lord is in His Holy 
Temple;” “If we say that we have no sin ;” ‘* Rend your heart and 
not your garments.” Music by J. E. WaLLis, Organist of Hoxton 
Academy Chapel. Price 4d. 
Weippert and Co., 266, Regent-street, London, 


Nv UNTO Us, O LUukD. Anthem for Four 
Voices. by FREDERICK CamsrivGe, Organist of the Parish 
Church, Croydon. 384. Separate voice parts, ls. 
Also, by the same Composer, 
THE OFFICE OF THE HOLY COMMUNION, for Voices in 
Unison. 9d. 








London: Novello, Ewer and Co. 


ne CHRISTIAN SOLDIERS: a sacred 





Choral March. intended to be sung by Schools, in com- 
memoration of the passing of “The Elementary Education Act, 
1870.” The music composed by J. TILLEaRD. Price Threepence, 

London: Novello. Ewer and Co. 
Just published, 
TEW CHORAL HYMNS, by J. TILLEARD.— 
i “Brightly gleams our banner” (Processional Hymn). 3d. 
“Though nature's strength decay.” 3d. ‘‘ Thy will be done.” 3d. 


“ Onward, Christian soldiers.” 3d. 
London: Novello, Ewer and Co. 








Just published, ‘ 
ORTY-FOUR HYMN ‘TUNES (with Words), 
chiefly of Peculiar Metre, Composed and Arranged by P. H. 
Diemer, Organist of Holy Trinity Church, Bedfurd. Paper 


covers, 2s. ; limp cloth, 2s, 6d. , 
Novello, Ewer and Co.; or the Author, 36, St. Peter's, Redford. 


BIDE WITH ME. The new and much admired 
Tune. 1s. Also, Six Responses to the Commandments. 1s. 
By Epwarp Lawrance, Organist. &c., Merthyr Tydfil. 


WELVE ORIGINAL TUNES, set to Hymns of 
Peculiar Metre, in the New Congregational Hymn Book. 
Composed by G. B. CHAMBERLAIN, Organist of Hope Chapel, 
Wigan. PartI. Priceéd, Novello, Ewer and Co.; or from the 
Composer, for 7 stamps. 
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The Anglican Hom Pook, 
REV. ROBERT CORBET SINGLETON, M.A., 
FIRST WARDEN OF ST. PETER'S COLLEGE, RADLEY, 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 





This Work is issued in the following forms :— 
1. Words and Music, in short score, handsomely printed in large type, 
foolscap 4to., cloth, price 5s. 

2. Words and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 
3. Words and Treble Fart, (Tune), sguare 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., cloth, cut flush, price 6d. 

London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 

Oxford and London: James Parker and Co. 


ENI CREATOR SPIKITUS. Set to Music by 

Epwin GrorcE Monk, Mus. Doc., Oxon, &c. 

For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 

London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BO OK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. Lon¢on: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. : 
IHE ANGLICAN CHANT-BOOK, edited by E. 
G. Monz, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 2%mo., without 
chants, 1s.; with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 
8d.; small 4to., with chants, 5s.; large 4to., £1 1s.; each voice part, 
separately, 2s. Canticles, score. smal] quarto. 9d.; separate parts, 
8d.; words only, 24mo. 1¢d. Novello, Ewer & Co., and Parker & Co. 
ighth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 28. each. 
UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each, 
HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sz. J. B. 
OULB. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a ee my manner for Paro- 


chial use. By B. St. J. B. Joutz, Esq. ce 3d. Novello, Ewer 
and Co. 



































A Specimen Copy, post free, for Stamps to the value, 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arran, in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 

congregations. Nearly 100,000 copies have already been sold. 

No.1. Limp cloth, turned in ... = oe 628. 6d. 

» 2. Cloth boards, red edges, gilt lettered... 3s. 6d. 

TONIO SOL-FA RDITION. 

» 8. Limpcloth,turnedin ... © ooo 28. Od 

» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co. ; Bristol: W. and F. Morgan; and 

all booksellers and music sellers. 


Seventh Edition. 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan ny bo Book; also Chants, Responses, 
and Doxologies. Compiled 3 oHN Dosson, and for the most part 
revised and re-arranged by Henry Joan GauntTierr, Mus. Doe. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
ie cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
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ELMORE, REV. THOMAS.—The CANT]. 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Charch, 4 voices, each 1s., Pzacs If 18 1; THR DAY IS PassED any 
OVER; THE DAY OF RESURRECTION.—S. Marx's CHant Boor 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the 
Part L., being the main body of the — 8s. 6d.; and Part 
{L, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Tz Dsums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price lad. Four-part 
Oadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


Price 3s. 6d., cloth, red edges, 

i TUNE BOOK, with the additional Tunes, 

as used at ST. ALBAN'S, HOLBORN; containing nearly 270 

Tunes for Long, Common, Short, and Peculiar Metres; together 

with several Gregorian Hymns and Antiphons ; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


(Specimen copy post free for stamps to the value), 
HE LEEDS TUNE BOOK. A Manual of 232 
Hymn Tunes of all Metres for all denominations, compiled by 
J. LANCASTER. Quarto, large type, price 4s. 6d. Choirs and Con- 
gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnson and Rawson, Market-street. Leeds: 
Messrs. Hopkinson Brothers, Commercial-street. 


NOW READY, 
New and Enlarged Selection of 


A 
SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by Samuet Smiru, Bradford. 
Very neat and compact, 218pp. Imperial 32mo. 
In limp cloth, edges turnedin _... eee o. 10 
Cloth boards, coloured edges, gilt lettered... oe BE 
Roan, gilt edges, and lettered one eve ne 3 O 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co, 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 

















Six Shillings and Sixpence, 4to pust, handsomely bound in cloth, the 
Third Edition of the Rev. R. Brown-Bortawicx's 

UPPLEMENTAL HYMN AND TUNE BOOK, 

with A NEW APPENDIX; Containing Hymns by John 
Ellerton, A. Eubule Evans, &c. ; and new TUNES and ARRANGE- 
MENTS by Goss, SuLiivan, TurtE, E. J. Hopkins. Stece@at, 
STaINER, WESTLAKE, CALKIN, REINAGLE, BARNBY, Warp, VER- 
RINDER, HAKING, OUSELEY, BARRETT, FRED. HERVEY, &c., &. 
Small Edition of the Words alone, for Congregational use, neatly 
bound in cloth, price Sixpence. 

Quarto Post; large type; with Music; printed on white 

paper, and bound in cloth ... ove eee «a 66 
Ditto, on extra thick, toned paper,—in sheets... w» LO 6 


Ditto, bound i a ne seo -. 12 6 
Words alone, small size, in cloth, flush edges ... ww. 0 6 
Ditto, in cloth, extra strong binding ... ove ww. 010 
Ditto, in Morocco, gilt or red edges... 46 


CHOIRS may be supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


Now ready, Nos 1 to 14 (inclusive), of 

ERIES OF MODERN KYRIES, HYMN 
TUNES, CHANTS, &c., Edited by Ropert Brown-Bosta- 

wICcK. 

No. 1, by Dr. Gzorcz Etvgy, may be had separately (Sanctus 

and Kyries), price 3d. 

Nos. 2 and 3, by BorTawick and VerrinpEr (Kyries), price 3d. 

Nos. , and 5, by J. J. Harris and J. Baptiste CaLKin (Kyries), 
rice 8d. 

° No. 6 (double), by Jonny C. Warp (Sanctus and Kyries), price 6d. 

This Series is copyright, and Manuscript copies may not be made 

without the Editor's permission. 

London: Novello, Ewer and Co. 


Now ready, 

IXTEEN HYMNS, by Jonn ELLERTON, 
A, Evsutre Evans, R. H. Barnes and Rosert Brows- 
Bortawick. Set to Music by Rosert BRown-BorTawicg, neatly 
stitched in paper cover, price 2s. Separately, forming Nos. 7 to 4 
(inclusive) of ‘‘SrrrEs oF MoperN Kyrigs,” &c. (see above Adver- 
tisement). ce 3d. each number (containing two Hymns with 

Music), London: Novello, Ewer and Co. 

















Now ready, 
ECOND EDITION of Dr. GEORGE ELVEY'S 
Kyrie. No. 1 of the above “ Szrres oF MODERN Kyrrigs.” 
London: Novello, Ewer and Co. 


ON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Lonepgn, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings & 








hundred. London: Novello, Ewer and Co., 1, Berners-street, Ww. 
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R. S. S. WESLEY.—Chant Service in F. Post 
octavo, 4d. ; or -- > Deum and 7 a Magnificat 
dimittis, 1s. Vocal parts, complete, 1s. 
a London: Novello, Ewer and Co. 
DR. 8. 8. WESLEY'S NEW SERVICE. 3 
SHORT FULL CATHEDRAL SERVICE in F, 
by Samuet Sespastsan Wesiky, Mus. Doc. Vocal score, 
folio, 5s. Vocal parts, 3s. Vocal score, octavo, 1s.; or singly :— 
Te Deum, 4d. Jubilate, 2d. Kyrie, Sanctus and Nicene Creed, 4d. 
Magnificat and Nunc Dimittis, 4d. 
London: Novello, Ewer and Co. 
OHN GOSS.—Unison Service in A. Octavo. 
Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and 
Nunc dimittis, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 


OHN GOSS.—Te Deum and Jubilate in A, for 

four voices. Octavo, 6d. Small scere for voices only, 3d 

Magnificat and Nunc dimittis in A, for four voices. Octavo, 4d. Te 

Deum in D, for four voices. Octavo, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 


AMES TURLE.—Chant Service in E flat. Oc- 
tavo, 4d.; or, Te Deum, Jubilate and Kyrie eleison, 3d. 
Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer and Co. 


R. MONK’S UNISON SERVICE in A, for 

Voices and Organ. Te Deum and Jubilate. Octavo, 44d.; 

folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 

Octavo, 44d. ; folio, 1s.6d. Magnificat and Nunc dimittis. Octavo, 

8d.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello, Ewer and Co. 


BAPTISTE CALKIN’S EASY MORNING 
@ COMMUNION and EVENING SERVICE in D, set to Music 
for the especial use of Parish Choirs. Price ls., or singly:—Te 
Deum and Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 44d.: Magnificat and Nunc dimittis, 8d. 
London: Novello, Ewer and Co, 


ENRY BAKER, Mus. Bac.—A SHORT 
MORNING, COMMUNION and EVENING SERVICE in 
F; consisting of Te Deum, Jubilate, Kyrie No. 1 and 2, Credo, 
Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in Excelsis 
Magnificat, and Nunc dimittis. Octavo, price 1s. 
London: Novello, Ewer and Co., 1, Berners-street, W., and 
$5, Poultry, E.C. 


OYTON SMITH’S CHANT SERVICE in 

E flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie, 

$d. Magnificat and Nunc Dimittss, 3d. The same Te Deum, printed 
in F, 8d. London: Novello, Ewer and Co. 


USELEY.—A CHANT SERVICE FOR THE 

TE DEUM, arranged by the Rev. Sir F. A. G. OvusELEy, 
Bart., M.A., Mus. Doc. Octavo, price 3d. 

London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 


AMUEL PORTER'S SERVICE in D. Edited 
by Josep BarnsBy. 8vo., price 9d.; or singly, Te Deum. 3d., 
Jubilate, 14d.; Kyrie, Sanctus, and Nicene Creed, 3d.; Magnificat 
and Nunc Dimittis, 3d. London: Novello, Ewer and Co. 
R. JOHN STAINER’S NICENE CREED, in 
an Easy Form for Four Voices, or for voices in Unison. with 
Organ Accompaniment, Folio size, 6d. ; small vocal score, without 
accompaniment, 14d. London: Novello, Ewer and Co. 
DWARD HERBERT’S CHANT TE DEUM, 


in D. Price 3d. And BENEDICTUS. Octavo, price 3d. 
London: Novello, Ewer and Co. 












































R. R. P. STEWART.—A Morning, Communion, 
and Evening Service inG, for Parish Choirs. 8vo., price 1s., 

or singly, Te Deum, 3d.; Jubilate, 14d.; Introit, Kyrie Eleison, 
Nicene Creed, Sanctus, Gloria in Excelsis, 4d.; Magnificat and 
Nunc Dimittis, 4d. London: Novello, Ewer and Co. 


R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D. for voices in Unison and Organ. Octavo 3d. 
London : Novello, Ewer and Co. 








HE MORNING SERVICE, TE DEUM, and 
BENEDICTUS, set to Music in the Simple Chant form by 

Atrrep H. Lirtietoy. 8vo., price 3d. 
London: Novello, Ewer and Co. 





HE EVENING SERVICE, MAGNIFICAT and 


NUNC DIMITTIS, set to Music in the Simple Chant Form 
by ALFrep H. LittLeTon. 8vo., price 3d. 
London: Novello, Ewer and Co. 





G. A. MACFARREN’S UNISON SERVICE for 


e PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
Price 3d.; Jubilate, 14d.; Kyrie, Nicene Creed, Sanctus, and 
3a. 


In simple Chant Form. 


A MORNING, COMMUNION, and EVENING 
SERVICE. Composed for a Four-part Chorus, with Organ 
Scomgemaneah, by W. T.Bxsr. Octavo, ls.; or separately, as 
Ollows :— 
Te Deum and Jubilate Deo are - we 44 
Kyrie Eleison, Gloria tibi, Nicene Creed, Sanctus, and 

Gloria in Excelsis ... am ma we 44 
Magnificat and Nunc dimittis _... ese a. 

London: Novello, Ewer and Co. 


May now be had. Organ Score, 1s, 6d. 
Vocal Score, 3d. 


Che Athanasian Creed, 


Set to a New Chant, for Corvus and Orcan. By W. T. Bzst. 
London: Novello, Ewer and Co. 


\ ALTER MACFARREN.—A Simple Morning 
and Evening Service in C, for Parish Choirs. Price 6d.; or 

singly:—Te Deum, 3d. Jubilate, Kyrie and Sanctus, 2d. Magni- 

ficat and Nunc dimittis, 2d. 

London: Novello, Ewer and Co, 


R. JOHN B. DYKES.—Short Morning, Com- 
munion and Evening Service; in F, for Parish Choirs. 8vo., 

price ls., or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No. 1 

and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 

Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. 

London: Novello, Ewer & Co. 


R. G.M. GARRETT.—A Morning, Communion 

and Evening Service in F, for Parish Choirs. Price 1s.; or 
singly:—Te Deum, 3d. Jubilate, 2d. Introit or Hymn, Kyrie, 
Nicene Creed, Sanctus and Gloria in excelsis, 4d. Magnificat and 
Nunc dimittis, 3d. London: Novello, Ewer and Co. 


HUBERT H. PARRY.—A Morning, Com- 
e munion and Evening Service in D. Price 1s.; or singly :— 
Te Deum, 3d. Benedictus, 3d. Kyrie eleison, Nicene Creed, 
Sanctus and Gloria in excelsis, 44d. Magnificat and Nunc 
dimittis,4d. London: Novello, Ewer and Co. 
FOR CHORAL FESTIVALS. 
HE PRECES AND RESPONSES, with the 

LITANY, composed by Tatiis. Arranged for Four Voices 
by Josepn Barney. Price 4d. 

THE FERIAL RESPONSES, with the LITANY, as used at the 
+ rome 8. Andrew, Wells-street. Edited by JoszpH Baxnsy. 
rice 4d. 

THE SIMPLEST FORM OF INTONED SERVICE.—THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs, 
by JosepH BarnBy. Price 4d. London: Novello, Ewer and Co. 























UnirorM wita ‘ Novetto's Parish Cuoir Book,” price 3d. 
ESTIVAL TE DEUM. A new Choral Setting 
of the Te Deum. in the key of G, for use at the Festivals of 


Parish Choirs, by J. TILLEARD. 
London: Novello, Ewer and Co. 


E DEUM LAUDAMUS and JUBILATE DEO, 
in the key of D, partly in unison, and intended for the use of 
Parish Church Choirs. Inscribed to George Cooper, Esq. (Organist 
of Her Majesty's Chapel Royal, and Assistant Organist of St. 
Paul’s Cathedral). Composed by Freperick C. ATKINSON, Mus. 
Bac., Cantab. Net price, 1s. 6d. (A considerable reduction allowed 
if 12, or more copies are taken.) 
London: Novello, Ewer and Co. 
Bradford, Yorks., Market-st.: Geo. Blackburn, Music-seller. 


—. CANTICLES (including Easter An- 
them), arranged to favourite Gregorian Tones, with Vocal 
and Organ Harmonies by ALFRED Kine, Organist at St. Michael's, 
Brighton. Price 6d. London: Novello, Ewer and Co. 
Now ready, price 6s., 
IRST SONATA, for Pianoforte and Violin. By 
Water Macrarren. London: Novello, Ewer and Co. 
Just published, Folio Edition, price 1s., 
OUR ORIGINAL SETTINGS of the KYRIE 
ELEISON. By Joun Harper. 
London: Novello, Ewer and Co. 


Second Edition, handsomely bound in cloth, folio size, price 12s. 
or in Four Books, 4s. each, 
ACH’S FORTY-EIGHT PRELUDES AND 
FUGUES, in all the Major and Minor Keys (the well tempered 
Clavichord). Edited, and collated with all former editions of the 
Work, by W. T. Brst. 
London: Novello, Ewer and Co. 


NOVELLO'S OCTAVO EDITION. 


BEETHOVEN’S MASS IN D. 


In Vocal Score, with Pianoforte Accompaniment. Paper 























Gloria in Excelsis, 44d.; Magnificat and Nunc dimi 
London: Novello and Co. 





cover, 2s.; whole scarlet cloth, 3s. 6d. 
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NOVELLO, EWER AND CO., 
1, BERNERS STREET (W.), AND 85, POULTRY (£.C. 


THE WORDS SELECTED FROM THE HOLY SCRIPTURES. 
COMPOSED BY 
Price 21s. ; or singly thus :— 
PART I. PART II. 
Overture - - z - - 8 0/2324. Recit.& Air. Though all men - - 80 
Baritone. 
Chorus. They that go down to the sea /25, Recit. & Ch. And they all forsook Him} 3 
in ships- - : 6 ©1936. Air, Contralto.O Thou afilicted — - } 
3. Recit.& Ch. Repent ye, repent ye - - 4 0/27,. Choral Recit. But Peter followed at 2 0 
: 4. Air, Tenor. O house of Jacob - - 3 | 278. Chorus. We have a law ip 
; — a 4 28. Recit.& Ch. Thou also wast with Jesus 1 6 
5 8 ‘he Lord w y f s fac ; 
5. Chorus. The Lord will not turn His face 3 0... Chaves ie dthitinen Cilia «c ae 
6. Recit. And Jesus walking } 3 080. Recit. & Ch. Artthounotalso? - 16 
7. Air, Baritone. How great, O Lord 31. Chorus. God spake unto agg 2 0 
8. Chorus, The Lord be a lamp a 8 0/82. Chorus. Surely thou art also 
9. Recit. And Jesus constrained 83. Chorus. They are all revolters — - 2 6 
rE ee eee 34. Air, Tenor. The Lord is very pitiful - 30 
iw ent er eee © ‘ P 4 0/35. Recit. Then led they Jesus 
11. Solo. But the ship was now 36. Procession March - - - 
‘Chorus. The deep uttereth His voice 37. Air, Baritone. Othat my head were waters aft 
DiS > 7 » delivere i 
12. Air, Soprano. The Lord hath His way . 3 0/88. Recit. Then Pilate delivered Him 
39. Chorus, This is a day of wrath - 38 0 
i. 13. Recit. And in the fourth watch 40. Air, Soprano. I mourn as a dove E 30 
Hi 14. Chorus. It is a spirit Dead March Thouthatdestroyestthe ea 
Mi 2 0/41. 3 0 
= 2 Seiten jb us & Chorus. He is like a lamb - 
15. Recit. But straightway Jesus spake 9 
¥ ; «©. "Tilo Female } Howlong wilt Thou forget Him 3 0 
16. Chorus. Who would not fear Thee ? - Vv “oe © 
3. Recit. & Air, fa i A : 
17° Recit. And Peterisaid d - stag } Daughters of Jerusalem - 2 0 
8 Ol. is ats b | f 
18. Air, Baritone. Now know I that the Lord J 434. Chorus. He is worthy to die - 1 6 
‘ 43n. Double Ch. — He will swallow up death 3 0 
19. Recit, And when they were come “a 44 & 45. ——. \ Gird up thy loins 4 3 0 
20. Chorus. Of a truth ‘“ * 46. Chorus. Fear thou not - - 3 0 
21. Quartett,Sopr., O come, let us sing - - 8 0/47. Air, Baritone. The heavens are opened } oh 
Contralto, Tenor, & Bass, 48. Air, Baritone. The Lord hath sent His angel 
22. Chorus. Praise ye the Lord - 5 0/49&50. Recit.& Ch. Sing unto the Lord - - 38 0 
LONDON: 
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THE 


Organist’s Quarterly Journal 
Original Compositions, 


(Published on the First of January, April, July, and October), 
EDITED BY 


WM. SPARK, MUS. DOG, 


ORGANIST OF THE TOWN HALL, &c., LEEDS, 


CONTENTS. 
Part I. 
Andante, in C, E. Silas 
Communion (Larghetto), in E flat. E. Batiste. (Paris.) 
Postiude, in C. H. Sm 
Andante, in F. W. Funke (Vienna). 
Concert Fantasia, in Three Movements, Professor Stewart. 
Part II. 
Allegro, in C (First Movement of a Sonata). 
Andante, in A. H. Smart. 
Andantino, with Choral, in D. J. Barnby. 
Introduction, in D minor, ana Fugue, in D major. 
Andante, inF. J. F. Barnett. 
Part III. 
Carl Reincke. 


G. A. Macfarren. 


E. Silas. 


NEW VOLUME. 
Short Voluntaries 


FOR THE ORGAN. 


ARRANGED BY JOHN HILES. 
Vol. III., bound in cloth, 7s. 6d.: in Nine Books, 1s. each. 


BOOK XIX. 
Andante (from a Quartett, Op. 81)... Mendelssohn 
I laid me down and slept (from an Anthem) Dr. S. 8. Wesley 
Blessed are they that dwell in Thy house «. B. Tours 
ir .. « -. Lindpaintner 
A Hymn of Faith J. Barnby 
Hear us, 0 Saviour (From the Motett, “ 0 come 
near to the cross "’) pam de «+» Ch. Gounod 
Lord, let us hear (Athalie) ... a «.» Mendelssohn 
BOOK XxX. 
Lord God of Abraham (Elijah) os «. Mendelssohn 
Cast thy burden ( Elijah) ove ace +.» Mendelssohn 
The Lord thy God (£lijah) ... a «+ Mendelssohn 
All ye who weep Ch. Gounod 


Veni Sancte Spiritus (G Gradunie) 
Holy, holy, Quartett and Chorus (Elijah) 
Ave Maria ... 


Abbé Vogler 
Mendelssohn 
Albt. Jungmann 





Andante Grazioso, in D minor. 


Two Organ ‘1 hemes. 
No. 


l,in A flat. 


Dr. H. Hiles. 
No. 2, in F, 


(Leipsic.) 


Strengthen ye the weak hands (Jephina) 
Lead me, O Lord oe wo 


Car! Reinthaler 
B.. Molique 





Andante, in E. (Second Movement of a Grand Sonata, in C.) G. A. 
Macfarren. 

Pastorale, inG. Gustav Merkel. 

Andante, in E. Dr. E. G. Monk. 
Part IV. 

Andante,in A major. Inglis Bervon. 

Fantasia, in C minor and and C major. 

Andante. in D minor, and Allegro, in D major. 

Triple Fugue, in G minor. Gustav Merkel. 

Allegro deciso (Finale of Grand Sonata, in C.) G. A. Macfarren. 
Part V. 

Foghetta, in G minor. G. Kiihmstedt (Erfurt.) 

Andante, in B flat. Henry Smart. 

Andantino, in F minor. Batiste. 

Allegro (Alla Marcia), F major. 

Adagio, in E flat (Choral Hymn). 

Melody, in C m+jor. E. Silas, 

Andante Pastorale, in A major. Dr. Steggall. 

Easy Piece, without Pedal, A minor. G. A. Macfarren. 

Theme, varied, in A major. F. W. Hird. 


Part VI. 
Adagio, in A minor. Philipp Tietz. 
Postlude, in F major. Alexander Guilmant. 
Allegretto, in E. Frederic Archer. 
Prelude, in G major. Gustav Merkel. 
Prelude,in C sharp minor. Walter Parratt. 
Elegy, in E minor, with Chorale, and Fugue, in E major. Leo 


Kerbusch. 
Larghetto, in A minor. G Kiihmstedt. 


(Dresden.) 


Philipp Tietz. (Hanover.) 
Wm. Spark. 


Batiste. 
W. Spark. 


(Boulogne-sur-mer). 


Andante (varied), in G major. W. J. Westbrook. 
Part VII. 
Offertoire. in G major. G. Kiihmstedt. 


Andante Grazioso, in G major. Henry Smart. 
Postlude, in C minor, and C major. Ebenezer Prout, B.A. 
Priludium, in E flat. Chr. Schaab. (Berlin). 
Allegro Moderato, in B flat. W. J. Prichard. 
Fugue, in D minor. Chas. Steggall, Mus. D. 
Larghetto, in G@ minor. Edouard Batiste. 
Part VIII. (October Ist, 1870.) 
Concertstiick, in F major. C. E, Stephens, 
Andante, in B flat. Wm. F. Crossley. 
Postiude. in D major. Gustav Merkel. 
Andante, in G@ major. G. A. Macfarren. 
Fantasia (in fourm of an Offertoire), C major. Berthold Tours. 


Notice.—All the compositions published in this Work are expressly 
written for it, and are the sole copyright of the Proprietors. 

This will complete the FIRST VOLUME, which will consist of 
ONE HUNDRED and SIXTY PAGES of FIFTY ORIGINAL 
ORGAN COMPOSITIONS engraved and printed in the best style, 
oblong folio size. 

Handsome covers for BINDING will be ready on the Ist of Oc- 
tober, together with an INDEX, and PREFACE. 

Subscribers for not less than one year can commence at any pe- 
riod. and receive back numbers at the Subscription price. Annual 
Subscription, 10s.: Non-Subscribers, 5s. nett each Part. 

All Subscriptions to be paid Half- yearly, in aivance, to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &c. Communications respecting 
‘Compositions to be addressed to the Editor, Springfield Villa, Leeds. 








London: Novello, Ewer and Co. 





Let the whole earth . Dr. 8. 8. Wesley 


BOOK XXI. 
Glorious stand the mountains — «. Reinthaler 
For in the wilderness «. Dr. 8. 8S. Wesley 
O pray for the peace... eve oe .. E.H. Thorne 
Then shall the earth .. eve a « Dr S.S. Wesley 
March (Abraham) . eo - «. B. Molique 
He maketh me to liedown .. +. Oskar Bolck 
BOOK XXxI. 
When Israel out of Egypt (/ephtha) ... -. Reinthaler 
Organ Piece.. ‘ «. Max Keller 
We march, we march to victory ° « Dr. H. Hiles 
The Lord is my oe eco " « Oskar Bolick 
King all glorious ° es J. Barnby 
For He, the Lord our God (Elijah) - .- Mendelssohn 
Largo (from a Sonata) eee Haydn 
BOOK XXIII. 
And the ransomed of the Lord ove «+ John Goss 
O rest in the Lord (Elijah) ... oe Mendel-sohn 
O sing to God (Nvél) .. see es Ch. Gounod 
Mark how the mother (el) : eee «. Ch. Gounod 


Mendelssohn 


Be not afraid (Z/ijah)... 
Dr. 3. 8. Wesley 


And sorrow and sighing shall “flee away 


Lied ohne worte (from Op. 102) pes «» Mendel-sohn 

Then shall the righteous (Zijjah) ose «. Mendelssohn 

Introductory Voluntary eee eve «. J. Schlute 

Hymn eco M. Haydn 
‘BOOK XXIV. 

I will lay me down in peace ... eee Dr. H. Hiles 

Let your light so shine «=e eve .. J. Barnby 

O let your songs be of Him ... eco . Dr. G. J. Elvey 

Andante (from a Fantasia, Op. 28) ese +» Mendelssohn 

Rend your heart re «s ose J. B. Calkin 

To the Lord our God.. oe .. J.B. Calkin 

He watching over Israel (Elijah) oe «» Me.delssonn 

O Lord my God (Solomon's Preyer) aa «. Dr. 5S. S. Wesley 

But Thy right hand ..,, «. A. 8S. Sullivan 


BOOK XXV. 
I was glad ... “<< eve 
Word of God incarnate (Ave Verum) 


Dr G J. Elvey 
Ch. Gounod 


O taste and see, how gracious the Lord is . Jobn Goss 
Look down on us (E/ijuh) one eee + Mendelssohn 
Lift thine eyes (Elijah) « eee - Mendelssohn 
Blessed are the merciful a “ Pr. H Hiles 
O Lord, how manifold J. Barnby 
BOOK XXVI. 
Blessed is the man —— +. B. Molique 
He that shall endure (Zlijah) .. we +» Mendel sohn 
Remember now thy Creator ... ose Dr Steggall 
Fr we know ooo eve Dr. S. 5. Wesley 
Klessed is the man ... eee J. Barnby 
If with all your hearts (Z’ij 1h) “ Me: delssohn 
O come every one that thirsteth ose «. Mendelss-ho 
The Lord will wipe away ey. <n Dr. H. Hiles 
BOOK XXVII. 
Andante (from a “ elas eco ee F. Schubert 
It is enough (Z£lijuh) .. eco see «. Mendelssohn 
Come unto Him pen Ch. Gounod 
For He shall give His angels charge ove Mendelssohn 
Kaal. we cry to thee (Elijuh) . Mend+ls<ohn 
Sweet is Thy mercy J. Barnby 


Mendrlssohn 


Hearts feel that love Thee (Athatie) 
Dr. 8. S. Wesley 


As for me, I will come ate pm 
London: Novello, Ewer and Co, 
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GLEES, TRIOS, QUARTETTS, &e. 


THREE VOLUMES, WHOLE CLOTH, 3s. 6d. EACH, 


Or, in 65 numbers as follows :— 


CONTENTS OF VOL, I. 





NOVELLO, EWER & CO., 
1, BERNEBS STREET, (W.) AND 85, POULTRY (B.C) 





! In Vocal Score, with an accompaniment for the pianoforte, octavo, in 


No. Key. 
1.—{BLOW, GENTLE GALES ~ ove ove oe A ee §.A.T.T.B. oe 
2.—CHOUGH AND CROW ‘* ee site “as Oe oo §.S.A.T.B. soe ven 
3.—0O, BY RIVERS eve ove oe ove we ee §.3.A.T.B.. 
4.—NOW TRAMP ove ove oo wo E oo §.A.T.B, and Solo 3: és 
é. —WHEN THE WIND BLOWS os ove ooo oo coo Fedele - pit 
6.—COME O'ER THE BROOK oa ais ose ww. E flat eae 8 eee ste 
1 WHO IS SYLVIA? ... oe ow G joa oR Re Bince ove 
8.—THE FOX JUMP'D OVER THE PARSON’ ‘3 GATE ow. E flat . §.S.T.T.B, ... as 
9.—THE TIGER COUCHES IN THE W ose we E — * / ? ove 
10. —WHERE ART THOU BEAM OF Tien ove ee A flat co eee ces eve 
11.—FORESTERS, SOUND THE CHEERFUL. HORN ... o. E flat ee vo ene 
12.—LIVE, HENRI QUATRE oa ove ase oo Dimitor ... BAT.B. we ove 
13.—ALLEGIANCE WE SWEAR ae eve ove wo D ws EReE ces eee 
14.—THE WINDS WHISTLE COLD ee E flat oo deh oibs eco ove 
15.—WHAT SHALL HE HAVE THAT KILL'D THE DEER ee E flat ~« weaene ts eve 
16.—WHEN WEARIED WRETCHES SINK TO SLEEP oe BE eco G.A.T.B. aco eve 
17.—UNDER THE GREENWOOD TREE ooo wo & oss Mebekie. xe éeo 
18.—COME, THOU MONARCH OF THE VINE a ow D ee oe) ose 
19.—THE HUGE GLOBE .. eee ove ooo oo F ~~ eo ee 
20.—DAUGHTER OF ERROR ooo ooo ove ww E flat eo 8.A.T.B., and Solo 8.. ove 
21.—STAY, PRY'THEE, STAY oes ove we E flat «. §.8.A.T.T.B. oe 
22.—PUSH ABOUT THE BOTTLE, BOYS ooo ove wo A «. A,T.B. ne eco 
CONTENTS OF VOL. II. 
23.—MERRY BOYS, AWAY ove ove ovo oe D oo BALT.B. -co o0e 
24.—SPIRITS ADVANCE ... oe ose i ee ove 
25.—FILL, BOYS, AND DRINK ABOUT ove ove a we ee A.T.T.B.B.... ooo 
26.-NOW TO THE FOREST we see one on eso Danses aia ove 
27.—HAIL TO THE CHIEF eve ove eee ee E flat wae Gee a we eve 
28.—W HAT HO! ee HO! ooo ooo on oF -« §.A.T.T.T.B. oe 
29.—A CUP OF WINE we ove ove “2 wo Mikel Be use ove 
30.—THE SILVER QUEEN | os ove eco we E flat ee see ois 
31—TO ARMS! PREPARE’! ooo oo ee w. E flat we A.T.B. ave eco 
32.—STAND! WHO'S THERE? ieee ooo son ws & os Medekes ot eve 
33.—GOOD NIGHT, GOOD REST! ove ove uw @ vot BA.T.B. cee ove 
34—HARK ! APOLLO STRIKES THE LYRE ow oe OC «. 8.S.B. eco ove 
35.—WHAT PHRASE, SAD oo _— ove ee ow. E flat ae! A 
36 —VENGEANCE! WE SWE ore ow E eo §&.A.T.B., with Solos ... 
37.—SPORTIVE LITTLE TRIFLER, ‘TELL ME ove na = ee A.T.B. ove ove 
38.—TO HARMONY oe E flat eS A ooo 
39.—RON [LDA,—* O'ER Desert PLAins AND Rosny Mzsrs.” ee E flat w CARS. we <i 
40.—SLEEP, GENTLE LAWbY ooo ooo ove ee E flat ooo AcdolsB. cco ero 
41—SLEEP, GENTLE LADY ose eo. B flat ew 8.S.B. eve ove 
42,—~THOUGH HE BE NOW A GREY GREY FRIAR ... oe G vce 8.8.T.T.B. ovo ove 
CONTENTS OF VOL, III. 
43.—MYNHEER VANDUNCK one oe ove ow EB oo A-T.B. 
44.—OH! BOLD ROBIN HOOD as ove ooo ow G ooo ATT.T.BB. with Solos 
45.—NOW BY DAY’S RETIRING LAMP ove oe C ee A ee ove 
46.—HART AND HIND ARE IN THEIR LAIR ove oo F ae BoE ae pe 
47.—CHOUGH AND CROW ooo ooo mm 2 ee eBede aH ovo 
48.—THE FISHERMAN’S GOOD NIGHT ooo ove wo. E Pe en ove 
49.—FAR AWAY FROM EVERY PLEASURE nb oo F pee, ry yy yt ove 
60,—BELIEVE ME, TEARS MAY OFTTIME START ... eo FF eco 8.8:A.T.B: ... eco 
51.—THE VESPER’ BELL . ove owe A «. S.S.B. a os 
§2.—THE SAVOYARD, FROM CLIME TO CLIME vce owe E eo 8.A.T.B. ... ae 
63.—UP! QUIT THY BOWE ak ooo wo oo §.A.T.B. 
54—BRIGHT LADY, SWEET MISTRESS eco eco oe C ee 98.A.T.B., and 80.0 rag ah 
55.—HARK! HARK! ‘§ THE MIDWATCH BELL ooo ow EB eco 8.A.T.B. 
56.--HARK ! THE MERRY BELLS RING a aaicsad ooo ow C ee 58.S.9.A., and “Solo 8. 0 
57.—TO SEE HIs FACE ... ove o- G ee Round S.s.s.8. or 7.1.7.7. 
68.—BLOW, BLOW THOU WINTER ‘WIND ove ove ow G cos Gaiakel are eve 
569.—JOY, JOY RAISE THE SHOUT ae ove ow C cco BAT tee ese 
60.—IN TEARS THE HEART OPPRESSED ... ooo ow EB ee 2 oy ae ove 
61.—I GAVE MY HARP TO SORROW’'S HAND ove o. E flat coo Meee os ae 
62.—W ITH HAWK AND HOUND ... ove ow. E flat ee yy ove 
63.—WHO FIRST WILL STRIKE THE DEER- ooo oe. E flat eco A.T.T.B. ose 
64.—H ARK! HARK! EACH SPARTAN HOUND oo o- E flat ce A.T.B. eco eve 
65.—QUEEN OF OUR ISLE Seb ove ove ow. B flat eco 8.8.T.T.B. cco eee 
LONDON: 


SIR HENRY Rk. BISHOP'S 


REREREERERES 


ne 


zi 


SEEF 

















Airs, 
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INSTRUCTION BOOKS FOR THE ORGAN. 


W. T. BEST. 


Tue Art or Orcan Prayine, (Part I.) Practically Illustrated from the first rudiments to the 
highest difficulties of the Instrument; both in its use as an Accompaniment to the different styles of 
Church Music, as well as in the various purposes of the employment of the Organ as a Solo 
Instrument. Price 6s. 

Tue Art or Oraan Puayine. Part II., price 12s., being Studies for the Pedal, with many 
illustrations from the works of Bach, and other Organ Composers ; shewing how passages of 
special difficulty are to be played. 

The first part of “ The Art of Organ Playing ” dealt merely with those peculiarities of Touch and Fingering 
in which the mode of i performance on the keyboard of an Organ differs from that of a Pianoforte; but the charac- 
teristic of Organ music is, that it demands the simultaneous use of both Hands and Feet; a matter involving a 
different employment of the Left Hand, which does not play the Bass, as in Pianoforte music, except where the 
Pedal part ceases for the moment. A proper manner of playing all those passages assigned to the Pedal is as im- 
portant a study, in its way, as a correct method of Fingering, as applied toa keyed instrument. The present 
exercises have specially in view that opposed motion of the Left Hand to the Pedal part, which constitutes one of 
the principal difficulties to be overcome by an Organ-player ; as the practice of mere passages for the Pedals, un- 
accompanied by the use of the Hands, will never enable a student to obtain the requisite facility. The manner of 
combining the various stops, and employing the different key-boards of an Organ is also taught throughout the work, 
each study having directions for the use of those registers which are calculated to give it the best effect. 

For Contenis see Novello’s Catalogue, No. 1 and 2, which may be had gratis, or post-free for two stamps. 


JOHN HILES. 


A Progressive Intropuction To Piayine THE Oraay, consisting of Fifty-five Preludes, Fugues 
Airs, &c., in two, three, and four parts, from the works of Dr. Arne, A. W. Bach, Barthélémon,, 
Dr. Calleott, Cherubini, Clementi, Corelli, Dussek, Fenoglio, Graun, Dr. Greene, Handel, M. Haydn, 
Herz, Keeble, Keisewelter, Max Keller, Knecht, Lauska, Lawes, Mendelssohn Bartholdy, Miller, 
Naumann, Novello, Paganini, Pergolesi, Pinto, Reber, Reissiger, Richardson, Rink, Rousseau, 
Scarlatti, F. Schneider, Steibelt, Weber, Werner, and Winter; to which is added some account of 
the Instrument itself; a notice of its various Stops, and the manner of combining them ; with 
Directions and Exercises for the use of the Pedals. 10s. 6d. 


NEUKOMM. 


Exvementary Metsop ror THe Orcan or Harmonium, containing special instructions for the 
manner of blowing, the touch, fingering and the proper expression of the Harmonium, with a great 
number of Examples and Progressive Exercises, and Thirty detached Pieces for the Organ, together 
with complete directions for the management of the stops on the Organ and the use of the Pedals: 
followed by Exercises and Studies, which will enable the learner to encounter the difficulties pre- 
sented by the Pedal Pieces of the immortal John Sebastian Bach. Price 10s. 6d. 


RINK. 
Practica, Orcan Scuoot, carefully revised, with the German directions and terms translated 
into English, and the pedal part printed on a separate staff. The whole edited by W. T. Best. 
Oblong folio edition. Price 20s., or in Six Books, 4s, each. 











Preface. Part I., price 4s., contains— Part IV., price 4s., contains— 

Nos. 1 to 12.—Short and Easy Pieces in Two parts. Nos. 160 to 174.—Fifteen Postludes, or Concluding Volun- 
» 18 to 24.— + a Three parts. taries for Alternate Manuals, in the Fugue Style. 
» 25 to 36.— ss ra Four parts. Part V., price 4s., contains— 

» 987 to 66.—Preludes in all the Major and Minor Keys. | Nos. 175 to 181.—Seven Preludes and Fugues. 
Part II., price 4s., contains— +» 182,—The Flute Concerto. 
Nos. 67 to 182.—Exercises for the Pedals. », 183.—Variations on ‘ Heil dir im Sieges Kranz,” or, 
» 183 to 144.—Twelve Chorales, or well-known Ger- ‘“‘ God save the Queen.” 
man Psalm Tunes, with Variations. Part VI., price 4s., contains— 
Part II[., price 4s., contains— Nos. 184 to 192.—Nine Preludes and Fugues. 
Nos, 145 to 159.—Fifteen Easy Postludes, or Concluding] ,, 193 & 194.—Fantasia and Fugue. 





Voluntaries, in the Fugue Style, 
SCHNEIDER. 
Compete THEORETICAL AND Practicat Orean Scuoot, containing Instructions for playing the 
Organ, with numerous exercises for acquiring the use of the Pedals. Price 10s. 
Sruprs ror Pepau Prayine ; forming Chapter III of the Complete Organ School. Price 4s. 6d. 
Cuorats, Scates, AND Exercises, printed separately from the Urgan School. Price 2s. 3d. 
48 Trios ror Manvats AND Pepa opsiiaato; forming Complete Exercises for the Pedals. 4s. 3d. 
This last work is not comprised in the School, to which it may be considered as forming a continuation. 
Ereven Cxorats, to illustrate page 42 of the School. Price 6d. 


CHARLES STEGGALL. 

Ixstruction Book ror THE OrGay, eonsisting of plain directions for the use of the Stops, &., 
followed by Progressive Exercises for the Manuals and Pedals. Price 6s. 

LONDON: NOVELLO, EWER AND CO. 
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riginal Compositions for the Organ, 


BY MODERN 


COMPOSERS, 


PUBLISHED BY NOVELLO, EWER AND CO. 





F. ARCHER. 
Three Andantes. 
No. 1, in D, 1s.; No. 2, in F,1s.; No. 8, in A, ls, 
W. T. BEST. 
Six Concert Pieces. Price 8s.; or each singly, 
1s. 6d. 


No. 1, Fantasia; No. 2, Allegro Marziale; No. 8, Fuga; No. 4, 
Air with variations ; No. 5, Andante; No. 6, Pastorale. 


Sonata, in G major, inscribed to J. Lemmens. 4s. 

Three Preludes and Fugues. No. 1 (A minor), 
1s. 6d.; 2 (E flat), 1s. 6d.; 3 (E minor), 
1s. 6d. 

Fantasia. 1s. 6d. 

Fantasie etude, in E major. 1s. 6d. 

A Oollection of Pieces, expressly composed 
for Church use. Each Number of this work 
contains Six Compositions of moderate 
difficulty ; three of which are intended for 
use at the commencement, and three ut the 
conclusion: of Divine Service. Price 3s. 


each book. 
BOOK I. contains: 
. 1, Andantecon moto (E major); No. 4. Allegro con brio (F major) 
2. Allegro moderato (A minor) 5. Adagio (D major) 
8. Andante (B flat major) 6. Allegro moderato (C major) 
BOOK II. contains: 
7. Andante serioso (F major) |No. 10. March for a Chtirch Festi- 
8. Adagio and Fuga (A major) val (D major) 
9. Andante (G major) 11. Alla Breve (C major) 
12, Fantasia (F major) 
BOOK III. contains: 
No. 18. *Prelude on the Tune;No.16. Andantino (E flat major) 
“ London” (c.M.) 17.*Prelude on the Tune 
14, Fuga (C major) “St. Bride” (s.m.) 
15. *Prelude on the Tune 18. Andante (B flat major) 
“ Halifax ” (L.M.) 
® These Choral Preludes are intended to be played immediately 
before the Choir and Congregation sing the 1 unes on which they 
are founded. 





BOOK IV. contains: 
No. 19. Andante Religioso (F | No. 22, Largo and Allegro mo- 
major),for the Fuunda- derato (@ major) 
tion stops 23. Adagio (A flat major), 
20. Allegro maestoso e for the reed work 
vivace (C minor) 24. Allegro con brio (E 
21. Andante Tranquillo (A major), for a Large 


major) Ogan 
J. BAPTISTE CALKIN. 
No. 1. Andante varied ; ‘ ls. 


2. Hommage 4 Mozart and Choral Fugue 2s. 
3. Marche Religieuse and Allegretto 2s. 
4, Andante Espressivo, Organ Study 

on Pleyel’s s Hymn Tune, and Hom- 


mage & Haydn , 2s. 
5. Allegretto Religioso, Minuet and Trio 2s. 
E, T. CHIPP. 


Introduction and Six Variations upon Handel’s 
“Harmonious Blacksmith,” dedicated to 
Ed. John Hopkins. 1s. 9d. 

Introduction and Seven Variations on “God 

preserve the Emperor.” 2s. 6d. 





J. BARNBY. 
Allegretto (Joy), Andante Grazioso (Sorrow), 
and Gloria Patri from Service in E, 2g, 


CHARLES COLLIN. 

The Church Organist. A Collection of Pieces 
for use during Divine Service. Completa 
in Three Books. 

The contents of this work, by the Organist of the Cathedral of St, 
Brieuc, Britanny, are especially suitable for use during Divine Ser. 
vice, the shorter pieces being available at the commencement of 
Service, and those of greater length as Voluntaries at its conclusion, 


As in M. Lefébure-Wely’s recent works for the Organ, the various 
pieces present no unusual difficulty to the performer, and are very 


melodious and effective in their character. The adaptation to 
English Organs is by W. T. Best. 
Book I., price 2s. 6d. 
March. Offertoire, 
Communion, Postlude. 
Elevation. Offertoire. 
Book IL., price 3s. 
Offertoire for the Feast Coramunion. 
of Pentecost. Ditto. 
Hymn. March. 
Elevation. Postlude. 
Book IIL., price 2s. 6d. 
Elevation. Communion. 
Postludium. Elevation. 
Offertoire, March. 
R. W. CROWE. 


Prelude and Double Fugue, dedicated to Pro- 
fessor Sterndale Bennett. 3s, 


R. FIELDWICK. 
1s. 


F. E. GLADSTONE. 
Is. 


ROBERT HAIN WORTH. 


Sonata. 2s. 6d. 
‘To this Sonata an extra prize was awarded by the College of 


Organists in 1865. 
Three Offertoires. No. 1, in D, 1s. 6d.; No. 2, 
No. 3, in A, 1s. 6d. 


in D minor, 1s.; 


HENRY HILES, Mus. Doc., Oxon. 


A Fantasia. 3s. 
To this Fantasia, the first prize offered by the College of Organists, 
for an original organ composition, was awarded in 1868, 


A Fantasia. Price 3s. The Andante separately, 


1s. 6d. 
To this Fantasia, the first prize offered by the College of Organists 
for an original organ composition was awarded in 1 


Six Impromptus. Price 3s. 6d., or singly, 
Nos. 1, 2, and 4, 1s. each. Nos. 3, 5, and 
6, 9d. each, 

Second Set of Six Impromptus. 4s. 

Prelude and Fugue, in D minor, 1s. 9d. 


Prelude and Fugue, in A major. 2s. 
To this Prelude and Fugue was awarded the Prize of Ten Guineas 
offered by the College of Organists, in 1865. 
Sonata, in G minor. 3s. 
This § nis Sonata gained the first prize offered by the College of Organist 


Offertoire. 


Andante. 
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C. 8. JEKYLL. 
Grand March. 3s. 
J. LEMMENS. 


Four Pieces in the Free Style. Composed and 
dedicated to W. T. Best. Handsomely 
pound in whole cloth, price 10s. 6d.; or 


singly : 

1, AllegrettoinB flat .. ee eo 2. Od, 

9, Christmas Offertorium .. “a -. 2s. 6d 

8, Fantasiain A minor .. ae « & OB 

4, Grand Fantasia in E minor “s .. 8s. 6d. 
LEFEBURE-WELY. 


§ix Grand Offertoires. Handsomely bound in 
whole cloth, 8s-; or singly : 


1. Offertoire, in B flat “a ‘ae we Ser & 
9, Offertoire, in F ae ea ao he S&S 
8. Offertoire, in C on “a o Mm & 
4. Offertoire, in G ‘a wr « 1 & 
5. Offertoire, in A ee ee « 2. 
6. Offertoire, in E ‘ee 1s. 64 


The Modern Organist : a Collection of Organ 
Pieces in all styles. The adaptation to 
English Organs by W. T. Best. In Twelve 
Numbers, or in One Volume, cloth, price 
18s. 


This work will be found of particular value to Organists, containing, 
as it does, a very great variety of compositions suitable both for 
Church and Chamber purposes, which, without unduly taxing the 
powers of the performer, serve to illustrate the modern useé of the 
Organ in a highly effective and interesting manner. 


No. 1, price 1s. 6d. No. 7, price 2s. 
Pastorale. ope, a Cantabile. 
Communion. ostludium. 

Prelude on the Hymn for the - ‘ 
Feast of Pentecost. No. 8, price 1s. 6d. 
Offertoire. _——_ 
: No. 2, price 1s. 6d. Suaeke. 
levation or Communion. vi 
Prelude, Communion. 
Offertoire. No. 9, price 2s. 6d. 
y i Fantasia Pastorale. 
No. 8, price 2s. 
Communion. Offertoire for Christmas. 
Fugue. No. 10, price 2 
. . price 2s, 
Offertoire. Offertoire. 
eo No. 4, price 2s. Prelude. 
ertoire. 
Prelude, No. 11, price 2s. 
Elevation or Communion. — 
No. 5, price 28, fe ne 
Offertoire. 
Pastorale. No. 12, price 2s. 
No. 6, prite 2s. Offertoire. 
Processional Hymn “ Adoro te.” Fugue. 
March. March. 





FRANZ LISZT. 
Ave Maria d’ Arcadelt. 1s. 


MENDELSSOHN. 
Six Grand Sonatas. Dedicated to Dr. F. 


Schlemmer. Op. 65. 7s.; or singly :— 
No, 1, in F minor «- 1 9|No.4,inBP .. ow 2-8 
2, in C minor ve EO 5,in D Py ce SE 
8, in A es oo Ol 6, in D minor <« $8 


Three Preludes and Fugues. 


Op. 87, Complete, 4s.; or singly : No. 1, in C minor, 1s. 6d. No. 
2, in G major, 1s. 6a. No. 8, in D minor, 1s, 6d. 


W. J. PRICHARD. 
Prelude and Fugue. Dedicated to Dr. E. G. 
Is. 6d. 


Monk. 





Original Compositions for the Organ. 


The Rev. Sir F. A. G. OUSELEY, Bart. 
Seven Preludes and Fugues. Dedicated to the 
Hon. Miss Rushout. Price 6s. 
Six Preludes and Fugues. Dedicated to Herbert 
Oakeley, Esq., M.A. 5s. 


Six Short Preludes. 2s. 6d. 
Prelude and Fugue in A flat. 1s. 6d. 
Three Andantes. 1s. 6d. 
W. H. SANGSTER. 
Andante. Qs. 
E. SILAS. 
No. 1. Allegro Moderato . ‘ Is. Od. 
2. Andante . A 7 Js. Od. 
3. Prelude . 5 4 1s. 0d. 
HENRY SMART. 
No. 1. Choral with Variations F 1s. 6d. 
2. Two Trios : ; : 1s. 6d. 
3. Grand Solemn March . j 2s. Od. 
4. Andante,No.1l,inGmajor . 1s. 6d. 
5. ms 2,inAmajor . 1s. 6d. 
eas 3,inEminor . Is. 6d. 
7. Six Short and Easy Pieces. Nos. 


1&2,3&4,5 & 6, each 1s, 6d. 
CHARLES E. STEPHENS. 
Fantasia (on Chorale S. James's.) 2s. 
A Third Set of Two Movements, Ls. 6d. 
No.1. Elegy. No. 2. Andantino alla Canone. 
Miss E. STIRLING. 

Six Pedal Fugues and Eight Slow Movements. 
7s. 6d. The Slow Movements may be’ had 
separately, at 6d., 9d., or 1s. each. 

J. T. STONE. 

Marche Triomphale. 1s. 64d. 


E. H. THORNE. 


Original Compositions. 

Book 1, price 1s. 6d., contains—Andante Pastorale, Andante, 
Adagio, Anlante, Andante, Adagio, Andante. 

Boo ; 2, price 2s., contains—Fughetta, Andunte, Allegro Maestoso, 
Allegretto, Largo, Andante, Andante, Andante quasi Allegretto 
Cantabile. 

Book 8, price 1s. 6d., contains—Adagio Maestoso, Allegretto, 
Adagio, Andante con Moto, Andante con Moto, Andante Maestoso, 
Allegretto. 

Book 4, price 1s. 6d., contains—Fughetta, Allegretto, Adagio, 
Andante, Trio, Andante Cantabile, Andante, Andante. 

Book 5, price 1s. 6d., contains—Larghetto, Andante con Moto, 
Larghetto, Larghetto, Andante, Counterpoint on the Psalm 
Tune “ Abridge,” Andante con Moto. 

Book 6, price 2s.—Overture. 

Book 7, price 2s.—Fugue in F, Funeral March, March. 

Festive March.—2s. 

Six Characteristic Pieces, transcribed from his 
Original Piano Duets, Op. 12. Book 1, 
price 1s. Book 2, price 1s. 6d. 

C. G. VERRINDER. 

Introduction and Six Variations on the Russian 

National Melody. Price 2s. 6d. 

S. 8. WESLEY, Mus. Doc. 
Three Pieces for a Chamber Organ. Set 1 4s. Od. 
Set 2 2s. 6d. 


Andante, inG . ; . 1s. 6d. 
Introduction and Fugue . ‘ 1s. 6d. 
The National Anthem, with variations 2s. Od. 
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A NEW WORK FOR THE ORGAN. 





CHAPPELL’S ORGAN JOURNAL 


CONSISTING OF FAVOURITE MOVEMENTS SELECTED FROM THE . 


Works of the Great Masters, Arranged (in a MODERATELY difficult form) for 
the Organ, with Pedal Obbligato, 


BY THE 


MOST EMINENT ORGANISTS. 





Composer. Arranger. Composer, Arranger, 
No. 1. Sanctus (from Mass) Rossini. Dr. Spark. No, 5. ADAGIO non TROPPO «+ Mendelssohn. G. Cooper, 
2. DomixE Devs (Do.) wa. Do. Do. 6. SLow MOVEMENT +» Mozart oe GR Griffiths 
3. Gratias Acimus (Do.) ¥... Do. Do. 7. Stow MOVEMENT «+» Haydn. ove 0. 
4. CRUCIFIXUS EDO.) © wee Do. Do. 8. Romanza “ -. Hummel ... J. Hileg, 


Siz Numbers. Complete in One Volume, 12s. Price, each, 3s. 





CHAPPELL & CO.’S CHEAP PUBLICATIONS 


FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each. Post free on receipt of stamps. 





CHAPPELL’S INSTRUCTION BOOKS. 





VIOLIN, CLARIONET. SERAPHINE ANGELIVA, 
FLUTE. HARMONIUM. DRUM AND FIFE, 
CORNET. SINGING. VIOLONCELLO, 
ENGLISH CONCERTINA. HARMONY. BANJO. 
GERMAN CONCERTINA. GUITAR. TROMBONE. 
PIANOFORTE, SAX-HORN. 

VIOLIN. Chappell’s Popular Songs. 


All the Favourite Airs in Gounod’s “‘ Faust.” 
All the Favourite Airs in ‘“‘ La Belle Héléne.” 
All the Favourite Airs in “‘ Orphée aux Enfers,” 
All the Favourite Airs in “‘ Don Giovanni.” 
Godfrey’s Favourites; a Selection of Dances, including the 
“ Guards” and ‘t Mabel” Valses. 
Chappell’s One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Second One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above, 
Chappell’s Third One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s One Hundred Country Dances, Hornpipes, and Reels. 
Chappell’s Airs with Variations, arranged as Easy Solos, 
Chappell's One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies. 
Chappell’s One Hundred Christy Minstrel Melodies. 
Chappell’s (ne Hundred Operatic Melodies. 
Chappell’s One Hundred Popular Songs, National Airs, &c, 
Chappell’s One Hu.idred Sacred Songs and Hymns. 


FLUTE. 


Godfrey’s Favourites; a Selection of Dances, including the “ Guards” 
and * Mabel” Valses. 

All the Favourite Airs in Gounod’s ‘‘ Faust.” 

Chappell’s One Hundred Sacred Songs and Hymns. 

All the Favourite Airs in “ Lurline,” and “ Victorine.” 

All the Favourite Airs in ‘“‘ Il Trovatore,” and ‘‘ La Traviata.” 

Chappeli’s One Hundred Dances. 

Chappell’s Second ditto. 

Chappell’s One Hundred Operatic Airs. 

Chappell’s One Hundred Popular Songs, National Airs, &c, 

Chappell’s One Hundred Scotch Melodies, 

Chappell’s One Hundred Irish Melodies, 

Chappell’s One Hundred Christy Minstrel Melodies, 


CORNET-A-PISTON. 
All the Favourite Airs in Gounod’s “‘ Faust.” 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in ‘ Lurline,” and “ Victorine.” 
All the Favourite Airs in ‘‘ Lily of Killarney.” 
— _— for the Cornet, including “Guards” and 
o a e. 





Chappell’s Country Dances. 

Favourite Airs from “ It Trovatore,” and “ La Traviata.” 
Chappell’s One Hundred Dances. 

Chappell’s Second One Hundred Dances, 

Chappell’s One Hundred Operatic Airs, 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies, 
Chappell’s Collection of Duets for Two Cornets. 


GERMAN CONCERTINA. 


With Ten Keys, Twenty-two 7, Twenty-six Keys, and Trenty-tight 
s. 


eys. 
Chappell’s One Hundred Popular Airs, Songs, and Dance Music, 
Chappell’s Popular Songs, with Accompaniment. Two Books, 
Chappell’s One Hundred Operatic Melodies, Songs, &c. 
Godfrey’s Favourites, including “‘ Guards” and ‘“ Mabel.” 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular Music 


ENGLISH CONCERTINA. 
All the Favourite Airs in Gounod’s “ Faust.” 
Chappell’s Fifty Popular Melodies. 
Chappell’s Ten Sets of D’Albert’s Popular Quadrilles, 
Chappell’s Ten Sets of D’Albert’s Popular Waltzes. 
Chappell’s Ten Sets of D’Albert’s Popular Polkas. 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in ‘‘ Robin Hood.” 
All the Favourite Airs in “‘ Lurline,” and ‘‘ Victorine.” 
Chappell’s One Huncred Dances. 
Chappe)l’s One Hundred Operatic Melodies, Songs, and Dance Music, 
Chappell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies. 
Chappell’s One Hundred Christy Minstrel Melodies, &c. 
Chapp-ll’s Dance Album of Godfrey and D’Albert's Popular Masi 
Godfrey’s Favourites, including *‘ Guards” and ‘‘ Mabel.” 


HARMONIUM. 


Chappell’s Fifty Sacred Melodies. 

Chappeli’s itto, Second Series. 
Chappell’s Ditto. Third Series. 

Chappell’s Fifty Secular Melodies. 

Chappell’s Ditto, Second Series. 

Chappell’s Collection of Anthems. 

Chappell’s Selection from the Masses of Haydn and Mozart. 
Chappell’s Twelve Celebrated Choruses of Handel. 
Chappell’s Thirty-six Easy Melodies. 





4 CHAPPELL & CO., 50, NEW BOND-STREET, LONDOW. 





Printed by NoveLto, Ewer and Co., 1, Berners-street (W.), and 35, Poultry (E.C.). Sold also by Kent and Co., Paternoster-row— 
Thursday, September 1, 1870, 
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